© Copyright Notice

No part of this play may be reproduced or transmitted in any
form, by any means, electronic or mechanical, including
photocopying, recording, information storage and retrieval
systems, without permission in writing from the playwright or his
or her agent, except by a reviewer, who may quote brief passages
in a review of the script.



An excerpt from BAD BLOOD
By Csilla Przibislawsky

The set at the beginning of the play is a large playing space
sparsely furnished with a couch that can also function as a bed, a
couple of chairs, and a table. These itens of furniture are noved
around according to the |location and action within the scene.

Kati's sterile apartnent and Tilia's claustrophobic, chaotic house
should be differentiated through Iighting and perhaps a cyc as the
upstage wal | .

Li ghts cone up on a woman in her |ate twenties wearing a very perky
obviously vintage fifties short dress.

Kati : Hello. M nane is Kati. Wlcome to ny |ifel
| work as a nanny. | take care of four children during
the day and then | cook dinner for themand their parents
every night.

Mal e and fermal e actor sit at table m mng
eating soup and enjoying it imensely, etc.

| watch with glee as they slurp up ny savoury hone- made
soup, then wipe their nmouths with the nappies |I starched

and ironed that very same day. | thrive on their after
di nner gl ow and pat nyself on the back for a job well
done!

Then | go honme to ny one bedroom apartnent which | pay
for nyself and | |ock out everything and everyone that
may rob nme of ny independent |ifestyle.

Kati sits down.

Here, | have control.

Mal e actor sits down beside her and starts
novi ng his hand from her knee up her |eg.

Here, nothing happens that | won't be able to stop if it
shoul d threaten what | already know and understand to be
true.

She sl aps his hand away w thout | ooking at it.

Rel ati onshi ps are always a big question mark so | choose



Tilia:
Kati :
Tilia:

not to have them Sex is in a different category
al t oget her.

She assertively pushes himdown on the couch,
lies on top of himand kisses himin one nove.
Mal e actor rolls off couch upstage and cones
around front as a different man. He | ooks her
up and down as Kati says the following line

t hen | ooks away fromher with disinterest.

Men relate well to my quirky playful ness and nore often
than not find nme conpletely irresistible.

W thout |ooking at male actor she punches him
with the back of her hand and continues wi t hout
m ssing a beat. Male actor exits.

Li fe was happening for nme and I was happy as a plum -
until not | ong ago when everything started to go a little
wonky.

Tilia sits at a table as though she were in a
restaurant. She should be lighted in a way
that gives her an "other world"-ly feel.

Rest aur ant background noi se.

It all started one day when | was sitting having a bow
of latte in a cafe by nyself - which | do often because
|"ma hip kind of gal who can do that kind of thing

wi thout feeling in the least bit self-conscious - and |
| ooked over at the next table and ny gaze becane
transfixed on an ol der woman who happened to be sitting
t here.

Kati |looks at Tilia and i medi ately goes into
atrance. Tilia mnmes having a conversation
with an old friend.
Tilia's rhythmis much slower. She lives in
real tinme.
She is also conpletely genuine. As the scene
progresses Kati gets drawn nore and nore into
Tilia s world.
It's a very old-fashioned nane. | don't know why ny
not her chose it for ne.

-wonman aged anywhere between 40 and 55
-very ani mat ed

| woul d have nuch preferred being called Judith, or
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Kati :

Tilia:

Kati :

Tilia:

Kati :

Tilia:

Kati :

Tilia:
Kati :

Tilia:

Kati :

Tilia:

Kati :

Edith. Sonething nore contenporary. You know.

-smles easily
-hair a reddi sh-brown with grey roots pulled back into a
tight bun - bun is braided and pi nned

Tilia woul d have been fashi onabl e when ny not her
was a girl - but 1've always felt that it was a bit too
outdated for how | feel.

-lines deeply etched into her face
-dark-grey circles under her eyes

| hope | didn't nmake the same m stake with ny
daught er.

- bl ue, blue eyes

(giggling) Don't worry |I didn't call her Cordelia or
sonething horrible like that...

-beautiful, attentive, engaged face. Look how she
| aughs. So alive. So elegant.

Marta. Her nane is Marta.
-so nuch life, so nuch passion...

Yes it is a good nane but for a 13 year old girl just on
t he verge of bursting into womanhood. .. sonetines |
wonder .

-so nmuch experience and w sdom

(sighs) Yes, 13 already. | just hope I'll live to see
her turn 14. (pause) |'msorry, of course you' re right.

Tilia gets up to | eave and catches Kati's eye.
They exchange a long, very warmsmle. Tilia
exits.

(conmes out of trance) | love her! But love isn't always
a fuzzy, cozy feeling. Sonmetines |love really hurts and
| gave that up a long tine ago. Hurting | nean. Not

loving. Well maybe that too. | don't know. Anyway,

that sanme night I went to ny favourite dance bar |ike |
often do on Friday nights. (Not every Friday night mnd
you because predictability is the kiss of death to its’
far nore attractive antithesis -spontaneity- a.k.a. the
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spice of life.)

Bour bon Tabernacle choir plays fairly
| oudly in background

So there | was just hanging and listening to the band
when an ol d acquai ntance of m ne wal ked up.

Russel | dances over.
Russell: (yelling over nusic) H! It's Kati right?

Kati : (to audi ence) Very inpressivel He got the
pronunci ation right the first try!

(to Russell) Yeah! You're Rob's friend right?

Russell: That's right. M nane is Russell.

Kati : Right! 1Is Rob here too?

Russell: No! | haven't seen Rob in years. (pause) No I'mwth,
uh, ... with..

Song ends. Loud appl ause.
Taped nusi c begins.

Kati : You're with the sl amdancers aren't you?
Russel | : uh..

They both | augh

Kati : | know you doctor types. You're always up to no
good.

Russell: and you?

Kati : |"mhere with my friend Sue but | haven't seen her in
hour s.

Marta comes in and stands downstage of
t hem | ooki ng forwards.

You were in nedicine right?

Russell: Right. Ddn't you go out with sonmeone in ny class?



Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Matt hias Pinz?

He was a year ahead of ne.

Bob Scofi el d?

A year behind ne.

| guess not then.

Didn't you go out wwth M chel Papineau?

Oh yeah. That was pretty brief. Ws David Bremmer
in your class?

Yeah! Did you go out with himtoo?
Briefly.
He | aughs at her

| know you won't believe this but the ned school
connection actually is a coincidence.

Sure. You were studying...was it social work?
Yeah probably.

Pr obabl y?

| ve had other careers since then.

What are you doi ng now?

"' ma nanny.

Real | y?

Why does that surprise you?

| didn't peg you as the drifter type.

I"'mnot. | want to be a nanny. So does that girl |ook
about 10 to you?

Appr oxi mat el y.

(to audience) There's nothing | hate nore than being
"pegged” - peri od.



Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

(hesitantly) Kati ..
Yeah?

| don't know why I'mtelling you this right now but
nmy father was your nother's oncol ogi st.

Sudden break in nusic.

Lights up on Kati's nother (actress playing
Tilia) lying in hospital bed hooked up to
oxygen mask, etc.

Li ghts down on her and nusic conmes back
Kati's affected by this nonentarily before
she re-adopts her carefree tone

(to audience) What a weird thing to say! Bringing up a
wonman's dead nother is an i nmedi ate turn-off.

(to Russell) What nade you feel l|ike sharing that
happy piece of information with nme?

| just felt weird about know ng that connection and
you not knowing it.

(to audi ence) Wah. Weird but super honest.

(to Russell) 2 Dr. Corbetts in one fam |y huh?
|"ve nmet your dad actually. He and nmy father were
buddi es going through ned school together.

| know.

Oh you knew that too did you? And what el se do you
know?

| know that you find nme very dashing right now.
| do not!

Yes you do.

| don't!

I's that the truth?

You mean am | |ying?

Ri ght .



Kati :

Kati :

Mart a:

...wait and find out.

They sm | e at each other.

The band starts up again playing a very
fast, manic nunber. Kati, Russell, and
Marta start dancing |i ke maniacs. Marta's
dancing is full of anger and she runs into
Kati accidentally stepping on her foot.

o
Sorry.

Li ghts and nusic cut out.

Tilia's voice in the dark

Tilia:
Tilia:
Mart a:

Do you know where she is Pan? Well |, | spoke to Jod
and she said that Marta nmentioned goi ng over to your
house. You haven't spoken to her at all? Please think
Pam  Wien was the last time you talked to her? Wat did
she say? Did she say anything about where she was going
tonight? | just don't know what to do |I'm so worried
about . ..

Her voice trails off sobbing. Pause.
Yes Ms. York. No | haven't heard from her since she
left home at 7:00 tonight. She's never done this before
so | don't even know where to..
pause
vhn?? Yes. Yes | understand. Alright. Sorry to
have woken you
click
Lights up on dimy it living roomof Tilia's
house. It is early the next norning.
Tilia sits in a chair upstage left.

Sound of door sl am of f st age.

(offstage) H nom ' m hone.



Marta enters

Tilia: (low) get to your room
Mart a: Oh great. You're nad.
Tilia: (low) I don't even want to see your face today.
Mart a: | guess that means you're not interested in an

expl anati on huh? You just junmp to conclusions right
away and of course I"'maguilty without a trial.

Tilia: (silence)
Mart a: | don't care if you don't want to hear it - |I'm
going to tell you anyway. | know | told you that I

woul d be sl eeping over at Jodi's house, but | ran into ny
friend Pamon the way and she asked nme to sl eep/
Tilia: You're a liar!

Mart a: Mo

Tilia: (low) | talked to your idiotic friend Pam

Mart a: Mo

Tilia: and her two-bit nmother. And
you can tell Pam| said so! How dare she suggest that
she is any better than | am "In our house we have a

rule that the kids tell us where they're going to be.
That way we never have to disturb their friends
famlies."

The nerve of that bitch

Mar t a: Momi  Just because they have a normal famly doesn't
make Pami's nom a bitch

Tilia: Norrmal! If that's normal then why didn't you
phone nme to tell me where you were whoring around
l ast night?

Mar t a: kay that's it. That's exactly why nother. Because |
knew you'd resent it if you found out that | was
actually having fun for a change. |Instead of staying

home baby-sitting you every fucking weekend.

Tilia: Wat ch your | anguage!



Mart a:

Tilia:

Mart a:

Tilia:

Kati :

Just because you don't do anything any nore, you want ne
to die of boredomtoo. That's what you'd like isn't it?
| f you had your way | would never |eave this

di sease-i nfested hol e.

You'll regret you said that after |I'm gone.
(pause)

| was waiting for when that would cone up. You use
that to shut nme up when you know that I'mright,

don't you? It worked on dad so you figure it'll work
on ne too. But don't forget nom Dad left! He
couldn't take it any nore nom and soon | won't be
able to either. Everyone will leave you and it'll be
your own fault!

Marta stornms off. Long pause.

Fromnow on... | don't ever want you to stay hone
wi th ne again.

Li ghts down.

Li ghts up on Kati in her living room
She is setting the table.

Russell intrigues nme. What man in his right mnd would
bring up a woman's dead nother while trying to chat her
up? (laughs) | mean who would want to be rem nded of

their nother's death? Especially once you ve gotten well
over the whole nmessy painful thing. It's in the past and
the past is better left behind where it belongs. (thinks
for a nmonent) Still - it is a strange coincidence - the

connection between his father and ny nother. And the
doubl e connecti on between his father and ny father. |
wonder if this nmeans sonething. | nean | wonder if |
shoul d be paying attention to these... coincidences. Are
the cosnos trying to tell ne sonething? Sonething about
Russell? M nother? M father? That Russell and | were
destined to be together? Yeah right! That's a good one.
(pause) And what about... that woman at the cafe - There
was sonet hi ng about her...

Anyhow, best not to think about it too nuch. Thinking is
productive and fun for a while, but too nuch of it can
beconme unpl easant.



Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Now what | really wanted to tal k about was nmy date with
Russell tonight. [I'mvery excited. For the occasion
have a new dress, new jewelry, new shoes, and a new
overdraft on ny checking account. But | don't care -
because tonight will be a night of love! Figuratively
speaki ng of course. |'mnot saying that all appearances
of love-like feelings will definitely be absent.

Soneti nes even sex feels |ike | ove but the foll ow ng day
whi |l e paying off that overdraft by picking up sone extra-
curricul ar house cleaning jobs, one is always provided
with that gentle rem nder that romance and reality are
not one and the sane. Besides, love isn't what |'m
after. I'mperfectly satisfied with ny life exactly as
it is. A fewnights of conpanionship and then it's on to
fresh new territory. And Russell will be no different.

Russel | appears and gives Kati a bouquet of
flowers from one hand

(to Russell) Oh thanks.
(to audience) so what if he brings ne flowers...
He presents a bottle of wine with the other
(to Russell) Wne too?
(to audience) | wll never be cheaply bought.
Mm  Something snells fantastic. Wat is it?
Soup.
Home- made?
O course.
My favourite.
| figured.
They sm | e at each other.
So you're a nanny.
. yup.
Pause
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Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

You don't want to talk about it do you?

Oh | don't care. There just isn't much to talk about.
| can think of far nore interesting things to tal k about
than the logistics of child care. And not talking about
it would spare you the enbarrassnent of feeling that you
have to pretend to be interested in the small details

i nvol ved in changi ng di apers and warm ng fornul a.

How about why you take care of kids?

That's easy. | like kids. They like nme. | get a pay
cheque at the end of every two weeks for spending tine
doing what | |like to do. Mich like you nost |ikely. But
Wi thout the same status. | realized years ago that
things | did that gave ne status nade ne m serable while
taking care of kids nmade ne happy. It wasn't a difficult
decision really.

What el se did you do?

(sighs) | have bachel ors degrees in Commerce, Soci al
Wor k, and Educati on.

VWw  You could do a masters in Public Adm nistration
in two years and set up your own/

No you don't get it! Why would | do that if being a
nanny i s what nmakes nme happy!

.1 don't know.
She pours sone w ne
How about having children of your own?
Are you crazy?!

Wuldn't it be even nore satisfying if the children you
were taking care of were your own?

No. |'d probably growto resent and hate them for
getting in the way of the rest of ny life. Like this
nmonment for exanple - there would be so much

screanm ng going on that I wouldn't even be able

to hear you

| see. So you get to play nom and then | eave when
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Kati :

Russel | :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

Russel | :

Kati :

t he goi ng gets rough.

Personally, | wouldn't put it in those terns, but |
suppose if that's what it sounds like to you..

(to audience) this guy's starting to piss nme off.
then that's fine by ne. And why don't you take your
patients hone with you at the end of your day?
Ready for dinner?

| guess | hit a nerve.

pause
"' msorry.

pause
| am sorry.
It's fine.

Listen Kati, umm.. part of ne feels like this is the
wor st possible tinme to bring this up but another

part of nme... | want to tell you.. (loses his nerve)
What ?!

...l was at your nother's funeral. | didn't know you or
your famly - | felt stupid about being there - |

shoul dn't have been there. | was 15 and | couldn't drive
yet so | had to go after a soccer practice to neet ny
dad. It was the only way | could get a ride hone -

(to audience) A real charmer this guy

but there was sonething about you - you could have been
in ny class and | probably woul d have had a crush on you.
But there you were dressed in black before it was

fashi onable. | kept |ooking at you thinking... no one
shoul d be that sad... anyway... | thought a | ot about
that day. | kept renenbering how you | ooked. Then years
|ater at Rob's place... | recogni zed you as soon as | saw
you.

| ong pause

Do you want sone soup?
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Russel | :

Kati :

Kati :

Kati :

Tilia:

Kati :

Tilia:

Kati :

No.

She | ooks at him He slowy raises his hand
and strokes her cheek.

(to audience) So what if his eyes penetrate through ne
like two sharp arrows.

She takes his hand and studies it

So what if he has softer hands than any |'ve felt before;
hands obvi ously well taken care of; maybe even
protected; perhaps like his father's. Gentle hands used
often for consoling dying patients and those they | eave
behi nd.

Russel |l gently kisses her bandaged hand, then
her 1i ps.

What could | find to | ove about any of this?

They |lie down on the bed together.
Tilia emerges fromthe bed.
Li ghts down.

Lights up on Tilia's living room
Tilia opens door

H |1'mhere to clean your... house

Oh yes, hello. Cone right in.
(they shake hands)

I"'mTilia Kertes

Didn't | see you..

| think I saw you in a cafe not |ong ago.

Yes! | renenber that. Well what a

coi nci dence that you should have answered ny

ad.
They smile at one another. Tilia notices
sonet hi ng about Kati's hand before she lets go
of it.

(to audi ence) Holy weirdness!
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Tilia:

Kati :

Tilia:

Kati :

Kati :
Tilia:
Kati :

Tilia:

Kati :
Tilia:

Kati :
Mart a:

Kati :

Vell, everything is pretty much where you woul d expect it
to be, and don't worry too much about m ssing any spots
if you know what | nean. |'mnot nmuch of a perfectionist
when it comes to house work. 1'd just like to fee
conforted with the know edge that we won't be swal | owed
up by those dust balls that keep growi ng despite ny
efforts in willing them away.

Gotcha. (looks around) |Is soneone else hone? | hear
nmusi c.

Yes ny daughter Marta is in her room She has very
i nportant teen-age business in there - |I'msure you
understand. That room | give you perm ssion to overl ook
altogether. She won't bother you |I'msure. Hunger seens
to be the only tenptation that draws her out of the cave.
Much |i ke a hibernating bear actually.
Ah yes. | renenber it well.

They both | augh.

Kati starts to dust.
Tilia Kertes. That's hungarian, isn't it?
Yes. M parents were hungari an.
My parents were hungarian too. M nane is Kati.
Well! W have sonething in common then.

They chuckl e awkwardl y.
Awkwar d Pause.

"1l get out of your way then.

Okey- dokey.
| won't be Iong.

Tilia exits.
Musi c cuts out, then Marta enters.

Hi .
. hi .

You nust be Mart a.
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Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

...Yeah. W are you?
|'m Kati. Your nomhired ne to clean the house.
Why doesn't she just clean it hersel f?
| didn't ask
What a waste of noney.
Thanks. Thanks a | ot.
| didn't nmean that you were a waste of noney.
Oh. W m st ake.
Did ny nom say when she was com ng back?
No not really. Are you hungry?
Yeah why?
Just curious.
pause
Where do you know nmy nmom fronf
| don't know your mom | answered an ad she put in
t he paper. (pause) This is a nice neighbourhood. Do
you go to school around here?
No. | go to a private school

VWi ch one?

St. Mary's Acadeny.

No way! No! | went to St. Mary's too. How do you like
it?

It's alright. | think it's stupid not to have guys in
t he school though.

Yeah, | remenber that was a bit of an i nconveni ence.

Is Sister Samantha still there?

Yeah.
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Kati :

Mart a:

Mart a:

Kati :

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Kati :

Mart a:

Does she still play with her dentures when she thinks
no one is | ooking?

(laughing) Yeah.
They both | augh.
Did you have Sister Mrgaret?
A d Mag dressed in drag,
(Marta joins in)
She's a big fat hag and she makes ne gag!
Oh ny god! | can't believe that clever witticism has
| asted this many years! Ww She nmust be ancient by

now.

Silence as Kati continues to dust and Marta
wat ches her.

Can | hel p?

Sure! (she passes her a rag) Don't expect to get a cut
t hough.

Rat s.

(to audi ence) Haha! The old Kati charm cones

t hrough once again. Chopping through huge

bl ocks of ice with a single stroke!

(to Marta) What are you doi ng cooped up inside on
such a beautiful Summer day?

| don't know. | can't think of much else to do.
Friends are away on hol i days huh?

Yup. (pause) Wat did you used to do on your
hol i days?

Me? (laughs) On | did ny best not to be around
nmuch.

Around honme you nean
Around anywhere.

What do you nean? Wiere would you go?
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Kati :

Mart a:

Kati :

Mart a:

Kati :

Kati :

Tilia:

Kati :

Tilia:

Kati :

| don't know.
You nust renenber sone places where you hung out.
Nope.
You can't renenber a single place/
Just leave it Marta, it's none of your business!

pause
Sorry about that... | didn't nean to snap at you.
(long sigh) My nomdied when | was 14 so | don't have
very happy nenories fromaround that tinme. Actually I
don't really have any nmenories at all.

Si | ence.
Are you okay?

she sees that Marta is hiding tears

OGh no! What have | done? |'m a nonster

Marta cries harder and harder trying to
hide it at first but then no | onger able to.

(slowy catching on) Oh Marta....... your nmonf....... Oh
god. (long pause) |I'msorry Marta.

Marta keeps crying. Kati wal ks to her,
wraps hersel f around her and hol ds her.

Li ghts down.
Li ghts up on Kati finishing up the cleaning.
Tilia enters.
Everything go alright?
Oh for sure! Yeah!
pause as they | ook at each other.
You weren't waiting for me | hope/
Ch no!
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Tilia:

Kati :

Kati :

Tilia:

Kati :

Tilia:

Tilia:

Kati :

Tilia:
Kati :
Tilia:

Kati :

Tilia:

Kati :

because | coul d have/

No really | was just finishing up when you... | guess it
took me longer than it usually... takes because Marta
and | got into a fascinating conversation!

pause

Tilia is struck as she instantly catches the
meani ng of this. She |ooks enbarrassed.

W tal ked about school. | went to St. Mary's Acadeny
too. And as it turns out we had sone of the sane
t eacher s!

| see.
awkwar d pause.
Well | guess | should go.
Yes of course. 1'll wite you a cheque.

They stand very close as Tilia wites out
t he cheque. Kati snells sonething
famliar. She beconmes nore and nore invol ved
intrying to name for herself the exact snell.
(hands Kati cheque) Are you alright?
Oh yes! Yes. Sorry. (she giggles) This is stupid,
but - | was just trying to figure out what perfune you're
wear i ng.
n! (she laughs) [It's Chanel No. 5.
Ah!  That's it!
Do you wear it?
No, no | don't.
awkwar d pause.
Well | suppose | shoul d/

Yeah | should go too.
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Tilia:

Kati :

Tilia:
Kati :
Tilia:
Kati :
Tilia:

Kati :

Kati :

The house | ooks very nice.
Thank you.
pause
Do you normally clean houses weekly or bi-weekly?
Well normally | don't.... weekly usually.
Wul d you be interested in com ng agai n?
yes! Certainly!
Good. Sane tinme next week then?
Geat. [|'ll see you then

Tilia wal ks away and Kati during the
foll owi ng speech makes her way to what is
now once again her bed in her apartnent;
pulls open a drawer in the bottom pulls
out a sweater wapped in several plastic
bags. She pulls off each bag separately.

| didn't want to tell her right then that Marta and | had
already nmade plans to go to the art gallery the next day.
| was afraid that she mght take it as a betrayal - and
| didn't want to say or do anything that m ght jeopardize
getting to know either one of these two incredible
people. Wiy have | net then? Wiy do | feel like |I've
known themall ny life? Marta and | for instance - knew
wi t hout having to say anything that we woul d be friends
for a very long tinme. Maybe forever.

pause

You see Marta and | share a terrible secret... and that
secret unites us in a way that nothing el se could. Marta
and | were born infected. W were both born froma
snel ly disease-infested hole - and try as we m ght - we
will never forget.

She inhales into her lungs the snell of the
sweater and just at the peak of the inhalation
lights go up on her nother in hospital bed
hooked up to various machi nes and the sound of
t he nonitor beeping. The beeping fades in
unison with the lights fading and in unison
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with Kati's exhal ati on

Li ghts down.
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