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Chan eil eol air an t-slighe
th' aig fiarachd chama' chridhe
‘s chan eil eol air a' nhilleadh
do 'n tarr gun fhios a cheann-uidhe.

Chan eil eolas, Chan eil eolas
air crich dheireannai ch gach torachd
no air seoltachd nan | uban
leis an caill i a cursa

(Coil Il tean Rathasair)

There is no know edge of the course
of the crooked veering of the heart,
and there is no know edge of the danage
to which its aimunw ttingly cones.

There is no know edge, no know edge,
of the final end of each pursuit,
nor of the subtlety of the bends
with which it loses its course
(The Wods of Raasay)

-by Sorl ey Macl ean



CEl LI HOUSE

BY COLLEEN CURRAN

June 1st. The setting is the garden of Coburn House. Coburn House is an old
| arge, yellow brick and quite ivy-covered dwelling. It is surrounded by an
over grown garden and Wods which | ead down to the | ake. The back entrance of
the house is visible as well as a potting shed. At rise JEROVE LAMBERT, a
drifter is standing by the stone garden bench and table. At first sight he

| ooks dangerous. But he does what one woul d not expect. He sings.

JERQVE: (sings) Salut demeure, chaste et..

(HE's forgotten the rest. He pushes down play button
on an ol d cassette player on stone bench, It plays an
i ncredi bl e opera singer singing: "Salut demeure,
chaste et pure ou se devine |a presence d' une" JEROVE
pushes stop button)

JERQVE: (speaks) et pure." D accord
(HE begi ns agai n)

(sings) Salut demeure, Chaste et pure

(A sound at the back door of Coburn House, hE stops
singing and goes into potting shed with cassette
recorder. CHRI STOPHER STRACHAN, a young man of great
charm conmes out of Coburn House into the garden. He is
foll oned by FREYA BRADY, a polite, gentle woman in her
md thirties who has been described as non-descri pt
nore than once in her lifetine.)

CHRI S: And this is the Garden

FREYA: It's very... Abundant.

CHRI S: You can do sonet hi ng about that.

FREYA: Yes.

CHRI S: Not you personally of course. Get sonebody in
FREYA: Is there funding for a gardener?

CHRI S: Not yet. There's barely enough funding for you.
FREYA: Un Did you hear sonething before?

CHRI S: VWhat sonet hi ng?

FREYA: Si ngi ng sonet hi ng.

CHRI S: No.

FREYA: It's probably just ne.
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Maybe. It's really terrible how Linus Barden let all this go to
seed. If he hadn't |eft Coburn House to the Preservation Trust for
a Museum | woul d have bought it.

Real | y?

Ch yeah, | love it. What a place to raise a famly. Not that I'm
married yet or anything.

(HE seens enbarrassed by this disclosure)

Al this land and the Wods to explore and the | ake
down there.

(delighted, In literary revery) And the Little Meadow of the
Dancing. And Hilary's Hill. The Woded Fens.

Yeah all the literary hot spots fromthe Rebecca Coburn books.
Yes.

How |l ong do you think it will take you to get the Papers in the
Col l ection in order?

Ch | don't know. They're so out of order

Yeah. They're pretty disorderly. But who knows what could be in
t here. Maybe some correspondence from sone of the Fanous Authors
she ran with in the Twenties Paris crowd.

That woul d be trenendous!

Especially if you could prove that anything was goi ng on

Par don?

Wth her and F. Scott Fitzgerald. O Hem ngway. A little scandal
Alittle romance. W all think Rebecca Coburn was pretty

ci rcunmspect and decent,right?

Yes.

Boring. Dull, Dull, Dull, Dull, Dull. Ch come on, you know what |

nean.

ttle scandal. Even those Bronte Sisters got up to

People like a littl
somet hings, 1'll bet.
Their brother Branwell certainly did. And Charlotte did have that
I'iaison of sorts in Brussels---

See? It makes them hot, accessible, nore interesting.

I"'mafraid that's not what |'mhoping to find in all those papers
of the Rebecca Coburn Collection

You want that missing |ast novel,right?
Yes. It's only a theory, | know A faint hope---
It's a great hope! A m ssing manuscript will get the Coburn Miseum

on the literary map. And naybe a million dollars at a Sot heby's
auction. That Mark Twain Huck Finn thing they found in sonmebody's
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attic?

W woul dn't sell it...

A mllion dollars for the Miseun? W woul dn't be scroungi ng after
Heritage Canada and Miseum Assi stance funds to pay for your salary
and Restoration.

That's true. Let the excavation begin.

M's. Barbizon and all the Volunteers will be here when
you need them

Good. Thank you so much for recommending ne, M. Strachan. And for
everyt hing you did.

| did nothing. You' re perfect for this position.
I know a great deal about Rebecca Coburn but---
Stop fussing. You' re gonna be terrific at this.
Yes. Thank you, M. Strachan.

Un Could you stop calling me M. Strachan? |I think |I'm younger
than you are.

How ol d are you?

Twent y- ei ght .

You' re younger.

But not by that much, 1'Il bet. |I'm Christopher or Chris, o0.K ?

O course. And I'm well you know, Freya.

Al that M. Strachan, mss Brady stuff is Madane President

Bar bi zon's terrain.

She' |l be by one of these days. She's very enthused about this

project. W all are. And | gotta admit, It's gonna score ne a | ot

of points as a good corporate citizen.

| can't wait to get started.

Wl |, enjoy your new honme, your new job. And if there's anything I

can do to help you settle in, let me know. (hands her his business

card) Me and the Allante are at your disposal, mss Brady.

Thank you.

Nobody' s gonna recogni ze this place once we're done with it.
(HE exits. FREYA BRADY stands in the garden, thankful
for her good fortune, SHE sits down at the stone
garden table for a nmoment then heads up the stairs to
t he House as JEROVE exits frompotting shed with
garden sheers. SHE turns and sees him Cannot speak)

Hel | o. (Pause) |'mthe gardener.

No you're not.

But | could be. It's up to you.



FREYA: But you're not the gardener now. You don't come with the house.

JERQVE: Not yet. But | could.

FREYA: VWere... Did you cone fron?

JEROVE: There.

FREYA: Were you out here before that, Singing?

JEROVE: Yeah.

FREYA: (amazed) That was you?

(JEROVE retrieves cassette recorder frompotting
shed.)

JERQOVE: ,tA_nd Ni col ai Gedda. I'mtraining to beconme a Tenor in ny spare
i me.

FREYA: Isn't being a Tenor something you are or you aren't?

JERQOVE: Hey it's something |I'mtrying.

FREYA: I s gardeni ng sonmething you're trying as well?

JERQVE: I will if you want nme to.

FREYA: | don't know. ..

JERQVE: That guy said you shoul d get soneone.

FREYA: VWhen fundi ng becane avail abl e.

JERQOVE: How you feel about bartering?

FREYA: VWhat would | have to barter?

JERQOVE: The gate-keeper's cottage. O whatever you call that place.(HE
points off) I get to keep living there and I work on your garden
for free.

FREYA: You' ve been living in that dwelling?

JERQVE: Yeah. But |I'mno squatter. I'll leave if you say so.

FREYA: How | ong have you been there?

JERQOVE: Long enough to get a library card.

FREYA: That's a recogni zed address?

JEROVE: The Librarian thinks so.

FREYA: Do you have any experience as a gardener? Wth the outdoors?

JERQOVE: ["ve slept out init a lot.

FREYA: I don't know. Let ne weigh this proposal, would you? I'll give you

an answer in the norning.
JERQOVE: O K You sure need a gardener.

FREYA: Yes | amaware of that. Are you aware that this estate is being
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turned into a Museumto honour Rebecca Coburn?
VWho' s she?

She lived here from 1926 to 1931. She wote three
novels in this house. However while it was good for
her witing, she was unable to keep a proper Sal on

(FREYA has pronounced Sal on quite badly.
JEROVE pronounces it correctly)

Sal on?

Cet-togethers for literary and artistic people. She also net her
future husband, the financier Arthur Beaconsfield---

I's she dead?

Yes. She passed away in 1962. |I'mhere to be the Curator of her
Museum at Coburn House

OK Well if you don't want to throw in a Parc Safari African Tour
with it, you take ny offer. You' d inpress the bosses if you got
goi ng on the garden right away.

As | said, | will give you ny answer as soon as |'ve---
Yeah. O K. | ady.

" m Freya Brady.

(French pron.) Jerome Lanbert.

You' re Francophone?

I"meverything. I"'malso (English pron.) Jerone Lanbert.
You're perfectly bilingual then?

Yeah.

(terrible French accent) C est form dable. Je parle Francais
aussi .

Eh bien. C est chouette.
C est what ? Chouette.

Dear. Sweet. Good. Cute. It's also like a noun. If you say Ma
Chouette, It means ny cutie pie, ny sweet thing.

OCh | guess ny French isn't as good as | thought. | hope you can
bear with ne if | brush up on you.

Sure. If you decide you do want a gardener nanque.
Yes. A denain.
Mati n?

Yes. Tonorrow norni ng. Thank you very much. Goodbye.



(SHE enters House, hE waits then pushes play
button of cassette recorder and exits off toward
gat e- keeper' s cottage)

Scene two

The next norning. JEROVE is working in the potting shed, he's taken out old
garden tools and pots. DYMPHNA NI MJURCHU an Irishwonan in her late fifties

who's gypsy or old hippie in appearance is picking berries fromthe garden

FREYA opens kitchen w ndow.

FREYA: Excuse ne.

DYMPHNA: (not stopping) For what?

FREYA: You' re picking berries fromthe bushes.

DYMPHNA: I am Yes. Aren't you observant.

FREYA: This is private property.

DYMPHNA: I know.

FREYA: It's the grounds of the Rebecca Coburn Miuseum

DYMPHNA: I"mall too aware of that.

FREYA: Then why are you picking berries here?

(FREYA comes out of House, she carries sone
Cobur n Papers)

DYMPHNA: Because they're ripe. Wiy do you think? And who woul d you be? One
of the adoring fans?

FREYA: No.

DYMPHNA: You're not here to pick the berries.

FREYA: No.

DYMPHNA: Because you'd be out of luck. Linus said they're all mne

FREYA: This isn't Linus Barden's property anynore.

DYMPHNA: No. But the berries are still mne. And the mint. And when they're
ready, all the apples in the orchard.

FREYA: Oh I"'mafraid not. | don't know what Linus Barden said---

DYMPHNA: Yes you do. I'mjust after telling you.

He said they were all mne
(FREYA puts her hand on vine where DYMPHNA is picking)

FREYA: Please. | really don't want to have to call the police.

(JEROVE cones out of potting shed, DYMPHNA | eaves,
t aki ng her buckets of berries into the Wods)
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You | et her have whatever she wants. She's a gypsy or sonething. |
seen her here before. Chanting.

Ch ny.
(HE puts a rake into wheel barrow)
You' ve been worki ng.
Yeah. It's a big job. A big, big job
And it's yours if you want it. Providing---
You ginme carte blanche. | don't know what |'m doing yet but | got
an idea in ny head here. You ever heard that story about the
scul ptor and the el ephant?
| don't believe so..
This scul ptor has a big block of marble and he's gonna nake an
el ephant out of it. So this other guy asks this scul ptor how s he
gonna do that. And the scul ptor says "I cut away everything that's
not the el ephant”.

Ch.

| see all this as ny hunk of marble. And you gotta let ne find the
el ephant .

"Il let you providing---
For starters, how do you feel about hedge ani mal s?
(HE nmoves his hands in the air fashioning aninmals)
You nmean a topiary?
But only animals. No babelle froo-frooey neat round trees.
Coul d they be animals from Rebecca Coburn books?
Are her books about animals? Li ke Peter Rabbit, M. Toad, Babar?

No her aninmals are animals. Though they serve as netaphors and
famliars. Many of themlive in the Woded Fens.

The Wboden Fence?

Whoded Fens. You get to themthrough the Forest by the Path of
Dreanms. It's in her first novel Meadow of the Dancing."The path
wound round and down, down into the wooded fens where the Li-Li
dwelled in the tangle of trees that sonetinmes shared their
secrets.”

"The Li-Li"?

Yes. They have a profound nystic connection to the
heroi ne. Ch yes, the magic places she inmmortalized are
all here! The people who come to Coburn House will

want to wal k al ong The Path of Dreans to the Woded
Fens.

You want ne to find all the "magic" places fromthe book in this
nmess?
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Yes.
| could do that.

And 1'd like you to make sure that Rebecca Coburn's readers find
the flowers she nentions in the books.

| can do that.

Good. I'Il get you a copy of Meadow of the Danci ng.
You don't have to do that.

You al ready have one?

No.

Then how wi |l you know whi ch fl owers we need?
You can tell ne.

Ch, you have to read the book

No | don't.

(trying to be firm Yes you do.

| don't want to

I"'mafraid... | have to request that you do.
" mnot reading sone Wman's book

It's not only a woman's book. It's a magnificent work every
Canadi an man, worman and child shoul d read.

Not this Canadian man. You can tell ne what flowers you want.

You can read the book. Unless... On, I"'msorry. Do you
have a reading disability?

Not yet. Look, |ady---

Freya. | amthe Curator here and I think I have the right to
request that everyone who works here be famliar with the Wrks of
Rebecca Coburn.

This is Censorship.

It is no such thing.

Yes it is. You' re censoring me fromreading what | wanna read by
maki ng ne read what | don't wanna read

You have to read the book if you wanna... Want to work here.

No way, no way! You're not telling me what to read! You're not
wasting ny tine! | don't want this job that bad!

(HE throws off his work gl oves and stonps off. FREYA
retrieves themand puts garden tools and pots back in
shed, DYMPHNA returns from Wods, calls to Freya in
House)
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"Il save you the trouble of the call to the police. And once
you' ve stuck themall back on the vines, you can return ny
bucket s.

(FREYA comes out of potting shed)
No. Pl ease keep them

VWhy? Because you can't renenber each one's exact forner |ocation?
Take them back. There's not enough there to be of any use to ne.

Then pick some nore

VWhy? Do you need a w tness?

I"msorry I was so harsh before

That was harsh?

Yes... 1'd like you to have the berries.
| use these for ny jans. | sell them

On how ni ce.

| need the noney.

Ch then please take themall. Especially if they were a Linus
Bar den Endowrent to you.

Linus and | were Twin Souls. One of these days he'll be back here.
In the metaphysical sense

O course.

Ch he was a marvel ous man. All that and a seannachie (Pron

Shawna- key) a story-teller as well. We had sone tinmes here! They
may call it Coburn House but it was always a Ceili* House to

us. (*kay-1ee) A house of song and music and dance! Wth seisins
(Pron. sesh-oons) every chance we got! Sonetinmes | didn't get hone
for days. Chhh, why'd you get nme started, I'll be crying next.
VWen it was a Ceili House, it was nmagical. Linus may seem gone but
I know he's here waiting for ne with the others.

VWhi ch ot hers?

The genii loci. The little local saints. The powers who live in
the oak trees. They're all over the place. Ch am|'m scaring you?

No. It's rather... Fascinating.
But you don't believe.

Yes | do. Rebecca Coburn called themthe Li-Li. I'm
t he new Curator Freya Brady.

Dynmphna ni  Mur chu. ( PRON. DI MP- NAW NEE MOOR- CQOO)
Par don?

Dynphna ni Murchu. | went back to the Irish spelling. In Ireland
Dynphna was a very popul ar patron saint.
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O what ?

Ner vous wonen. Mental illness or Truth dependi ng on which story
you go with. (PAUSE) So |I can help nyself to the bushes?

Pl ease do.

Thanks. You've...nade tea.

Ah... Yes, would you care to join ne?
Wy do you think | brought it up?

(FREYA goes into house, THEY talk as she gets tea and
brings it to stone garden table)

If you're the Curator, you'll be the one to nmake sonething of the
papers then?

Yes | have the entire Rebecca Coburn Col |l ection
i ncludi ng everything fromthe Archives.

Li nus thought he'd spend his retirement witing the
definitive biography of her.

Yes so Christopher Strachan told me.
Little Mster Strachan. Star of the Merchants Row.

Do you know i f Linus Barden kept his biographical work in a
speci al pl ace?

Ch never in one place, all over. Such disorganization

such scat al ogi cal ness! Sign of True CGenius. It'll be

quite a search for you but it'll be worth it. Don't

over|l ook a thing.

| won't.
(DYMPHNA rmakes a noticeable effort
not to get too close to the House,
she is wary of it. SHE sits on stone
garden tabl e as FREYA pours the tea)

"Il be happy to give you a hand with the papers anytinme. 1've a

| ot of experience deciphering bad handwiting. | taught school

(politely) 1'Il renenber that.

So you nust |ike her books?

O course. Don't you?

They're alright as marginal, nystical witing.

They' re not mar gi nal

Yes alright so the first one was hailed as a literary masterpiece,
t he Canadi an Wit hering Hei ghts. Then what happened? The sane thing
over and over.

Yes. Masterpiece after masterpiece. Six nonths ago three hundred

peopl e attended a | ecture about The Unsuspected CGeni us of Rebecca
Coburn. She deserves to be a Gant in Can Lit.
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Were you the one giving this |lecture?
No. But that's where | net Christopher Strachan. It
was a Wonen in Literature Conference.

Were you presenting a Paper at the Conference
your sel f?

No.

You're not at all what | thought they'd choose for
this job. Not one of themdry, Sniffy academ c types.
You did sone sort of research on her?

No.

Ah, you had to be interviewed by the Miseum Board, you
don't need me going after your credentials.

No.
Were you a professor before this?
No.

| was | told you. But not in your G oves of Acadene
i ke Linus.

Yo' re not teaching anynore?

No. | took early retirenent.

You're very young to be retired.

I look young for my old age. Conme by for a meal this
week. 1'll tell you a few indiscreet Rebecca Coburn

Stori es.

(SHE sees soneone in house)

T ra.
(DYMPHNA exits into Wods as CELESTE BARBI ZON cones
out of Coburn House. She's in her 40/50's, extrenely
wel | dressed and coiffed)

You didn't hear ne ringing the doorbell, | guess.

No. Who are you?

"' m Cel este Barbizon.

Madane Bar bi zon.

Cel este, pl ease.

Wwn't you... Come down?

(com ng down stairs into garden) That worman who was just here?
Dynphna ni Mur chu.

No. Paddy Murphy.

11
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She told ne her name was Dynphna.

Now it is. "lrish spelling”. She was Paddy Mirphy when she taught
at the high school. She could have been the principal soneday if
she hadn't gone into her Wiite Wtch Drunken Druid phase.

If you don't m nd a suggestion, don't encourage her to

drop in. She's got far, far too rmuch time on her hands

now. Her husband died, a very bad car accident, some

storm bad tires they said. She fell conpletely to

pi eces and started into all her causes and then

started fooling around with Linus Barden and dragged

hi m down to her Lower Druid Depths. This estate becane

a party house for all kinds of itinerant mnusicians and

| RA type peopl e. Linus becanme a hopel ess al coholic and

di ed. Now Barden's gone and so is Paddy Murphy's

social life.

She did say it was a Ceili House.

That's over with, thank goodness! |I'm not saying that | know that
many Irish people but she's not what you' d expect, is she? Did you
see that novie The Quiet Man? The scenery was magnificent and
everyone was so cheerful and charm ng except when they were
fighting or John Wayne was draggi ng Maureen O Hara across the
fields and throwi ng her dowy noney in a furnace. Those are the
Irish people you want to neet, with their pipes and their stories.
Not the sort that's drinking and bad tenpered cranky w th causes.
| was so sorry to mss neeting you at your interview but I was in
Europe. Wien | was in France---luckily ny French is good and the
kind they don't turn up their noses at, they treat the Quebecers
like dirt | hear---1 got to Paris and dropped in on sone of
Rebecca Coburn's haunts when she was living there in the Twenties.
W' Il have you over one evening, you'll have to see the video.

Ch that will be nice.

M. Strachan said you mght find us some love letters fromF
Scott Fitzgerald am dst all those Papers.

| don't know. ..

Dig, Dig, Dig,right? Is that tea?

Yes but---

May | ?

"Il get you a cup.

No problem Don't bother, please.
( CELESTE wi pes cup with Kl eenex)

I"mhere for a nice, long chat.

["I'l put the kettle on.
(FREYA enters house, CELESTE pours tea, drinks it, TOO
STRONG decides to throw it away, |ooks a round,
tosses tea in flower bed. SHE then begins to | ook
t hrough Papers Freya left on table, JEROVE returns, to
get his work gl oves, catches CELESTE snoopi ng)

VWhat are you doi ng?
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I"mone of the Friends of Rebecca Coburn
You are?
A very good one actually.
You must have been a real little friend of hers when you net.

| never net her personally. The Friends of Rebecca Coburn is the
Literary Society.

(JEROVE finds his gloves in potting shed)
Are you a friend of Mss Brady's?
Yeah even though |'ve net her personally.(PAUSE) |'mthe gardener
The gardener? | didn't know about this.
Now you do.
You' re going to | andscape for us?

(JEROVE tries to ignore her, goes back to shed, is mad
some things have been put back)

Did you put all my things back in here like this?
No. About the garden, could I make a suggestion?
No.
(FREYA returns with another tea pot)
Jeronme, have you net Ms. Barbizon?
Sort of.
He tells me he's going to be the gardener.
He is? Yes, ahmm he is.
You nmessed up ny system
| ooks untidy out here.
Now it | ooks "untidier" in here.
(HE enters shed)
M. Strachan never mentioned a gardener
VWl l, no. He doesn't know about Jerone yet.
You hired hinf
Yes.
Ch. Well, the estate certainly needs a gardener. | don't mnd
taking tea in the pampas but I'mnot so sure about the other

Fri ends of Rebecca Coburn.

Are they all planning to take tea with ne?
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Eventually. Ch no rush. W're here to help you. You tell us when
you want us.

That can't be for quite sonme tinme | don't think
VWhat ?

M. Strachan said that the Volunteers woul d be avail abl e once the
Papers were catal ogued- - -

You can't do it all. Al those papers, the docunentation, yes. But
everything else, |leave that to us. The Bookstore, the Tea Shop

Her e?

O course. It's a Literary Museum They stand or fall by their tea
shoppes. W' ve conmi ssioned book bags. They cel ebrate the Feast of
her Centenary. January 29th, 1894-1994. The same day we'll open
Coburn House

You want to open the Miseum next January?

Wll... Yes. M. Strachan said so.

He did?

I think so. Wien would we open it? Later and miss her Centenary?
But that gives us six nonths.

Well... Yes. That's long enough isn't it?

I don't think so

Ch. When do you think we can open our nuseun?

| don't know.

For the opening cerenonies, we thought we'd go with a Twenties
G | ded Age thene.

| don't think The Twenti es---

We coul d dress as fanous people she knew in Paris. 1'd love to
cone as Zel da Fitzgerald.

Excuse ne but is your interest in Rebecca Coburn a literary one?
I"ve read all the books if that's what you were getting at.

|"msure you have. It's only that it seens that you regard the
Museum as a Social dub

Vell... Yes.

| wasn't aware that this is what the Friends of Rebecca Coburn had
in mnd.

(coldly) Well... No. | wasn't at your interview In any case
they're only suggestions. You are the expert after all. The
Schol ar .

| didn'"t mean to upset you.
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You didn't. May | use your phone?
Certainly.

(As CELESTE enters house, JEROVE cones out of
shed)

You told her.

W won't be ready to open in January!

VWho's gonna come all the way out here in the winter? Hey I could
get a hose and freeze the topiary animals. Wnter Gardens. lce
Castl e over there---

We can't open in January. But you' ve decided to stay despite "No
way, no way!"

Artistic tenperanent. It goes with becomi ng a Tenor
Your tenper is a recent devel opment?
No. | got a problembeing told what to do, O K

I"mnot very good at nanagenent. Three people have |lost their
tenmper with me already.

Hey, |I'mnot nmad at you anynore
( CELESTE BARBI ZON pops her head out door)

(charmng) 1'll be off now Thanks so rmuch for the tea. Call nme.
We're the only Barbizon in the book

( CELESTE goes back into house)
She's not mad at you anynore.
Oh yes she is. But | have to be firm

Ch yes. Look, I'"Il read your book. But after that, once I clip al
t he Meadow of the Dancing stuff, the rest is mine. OK

Fi ne. Find your el ephant.

And this shed here is nmy terrain. Don't nmess around in here. Don't
t ouch.

I won't. | have enough to contend with in that house. It's so
terribly disorganized, it's al nost di scouraging.

(JEROVE | ooks on ground, points)
(He sings*(c) J. Van Heusen/S. Cahn) "Just what makes that little
ol" ant, think he'll nove a rubber tree plant, anyone knows an ant
can't nove a rubber tree plant, but he's got---?"
(says it) Hi gh hopes.
Sing it. "H gh hopes, she's got---"

(sings) "Hi ghaaa hopes. She's got high apple pie
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JERQVE: (with her) In the sky hopes!"”

(He has done a soft shoe dance while
singing and notices he's killed the ant)

JERQOVE: Don't forget that.
(heading into Wods) So where are these Woded Fens?

FREYA: Foll ow the path, alnost to the | ake.

(JEROVE pushes the wheel barrow now filled w th garden
tools into the Wods. CHRI STOPHER enters, observes

FREYA)
CHRI S: How very pleasant and settled in you | ook. Taking tea in the
gar den.
FREYA: Whul d you |ike sonme?
CHRI S: No thanks. | can't touch caffeine after 10 a. m

(Notices tea cups and tea pots)

You on the other hand have no problemw th it.

FREYA: I"ve had visitors.

CHRI S: I know. M's. Barbizon called ne.(shows off his pocket phone) I'm
only a phone call away.

FREYA: O course.

CHRI S: She upset you?

FREYA: There were a few m sunder st andi ngs.

CHRI S: I"mafraid she's a Society Dane with a little power bordering on

nmegol omani a. But do you know where our initial fnding came fronf?
The noney that makes your sal ary possible now?

FREYA: No.

CHRI S: The Bar bi zon Foundati on

FREYA: "Il live on ny savings til the grants come through

CHRI S: You will not. Their nmoney was for the Museum and that's what

you're here for. You' re dedicated, this is your raison d etre,
that's why you're perfect for this position, aml right?

FREYA: Yes.

CHRI S: | know Barbi zon is a pushy person but humour her, alright? She's
very good at |unching. She's great at witing grants. And you
don't want her nit-picking the fewlittle white lies we had to put
in your C. V.

FREYA: No.

CHRI S: And |'msorry but you can't let people |like Dynmphna ni Mirchu
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think this is still her stonping ground. Wiy do you think Linus
Barden never got around to witing the Coburn biography?

Because he was in awe of the material ?

Because he was a drunk. Wen they were together, this was nothing
but a bawdy house.

A Ceili House.
Yeah. Yeah. A Ceili House. And oh right, you' ve hired a gardener?

Yes. Jerone Lanbert. He can live in the gate-keeper's cottage in
exchange for keeping up the grounds.

You only got here yesterday.
You want nme to work fast. This garden needs inmedi ate attention
Yes but there are people in the village Cel este could reconmrend.

Who' Il work for free? I was hired to be the Curator, wasn't [?
That does nmean | amin charge of sone decisions?

Yes of course, |I'msorry.

And the garden is a major concern. Especially since it and the
Wods will et us recreate places in the Coburn books.

WIIl they? O K Sounds good to ne.(PAUSE) That's a great col our on
you.

It is?
Yeah. It brings out... | don't know. Everything | guess.
(enbarrassed) Thank you.

(sees Jerone's cassette recorder on stone wall) Wooaa where did
this come fronf

It bel ongs to Jerone.

(has turned it over, reads label) It belongs to the County
Library. This is an anti que!

Not really.
(JEROVE has returned from Wods)
(laughs) What's it for?
Musi c.
VWho's this?
This is Jerone Lanbert.
You're... The gardener?
Yeah. And that's ny record pl ayer.

H's Master's Voice. Does it still work?
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Yeah.
Ever heard of CD?
Ever heard of Laser Digital Inplants?
(only to FREYA) |'ve even gone conpact disc in the Allante.
VWhat's the Al ante?
A two seater Cadillac. Al leather interior. Rag top. Convertible.
How many paynments you got left?

(to FREYA) You ever need to go anywhere, call ne. WIIl | be in the
way if | drop in once in a while to see how you' re doi ng?

No. Pl ease do

Great. (pleased, smles at her) A bientot.
(CHRI S | eaves)

You don't need his Allante to get around.

"' mnot goi ng anywhere.

You coul d be, sonetine.

[l phone himon his car phone.

No you won't.

I mght. | don't drive

Hey come on.

| don't. | never got ny license.

Wiy not? It's a basic skill. Everybody should know how to drive.
How you gonna be i ndependent ?

You don't need a car to be independent.

But it helps. Big shame. You got wheels but you don't drive.
| don't have wheels.

Ch yes you do. You never |ooked in the garage yet, eh?

No. It has a car?

A Zephyr.

Is that a good make?

Front and back seats. Four doors. A trunk. Not nuch rust.

I have a car. | had no idea.

There are all kinds of things this place has got you don't know
it's got. Yet. Come on.

(FREYA follows himoff to see car)
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Scene three

One week | ater. The garden has been sonewhat transformed. The grass has been
cut. More stone |lawn ornanents are visible. A sundial, a statue. And sonet hi ng
that | ooks like a nmonolith. JEROVE is working on a hedge rabbit for the
topiary. FREYA is sorting through papers and readi ng. SHE has set up her
office on the stone garden table. The grocery box she's taking papers out of
today advertises Five Roses Flour and has bright red roses on it.

JERQOVE: Hey, Frey, speak now.

(HE nmoves away from hedge so she can view it)

FREYA: Oh|l likeit. Very much.
JERQVE: You're not just saying that.
FREYA: No. It's lovely.
JERQOVE: It's not too big for a rabbit?
FREYA: No.
JERQVE: It's inmportant for the foliage to harnonize.
FREYA: Mai s oui. Je conprends. En tous cas---
(JEROVE knows she wants to speak French again, he's
not happy)
JEROVE: Yeah.
FREYA: Je sais que tu as des idees fixe pour le jardin mais peut-etre tu
peux faire |l es autres choses?
JERQVE: O her things for the garden |ike what?
FREYA: Les humains? Un tasse de the?
JERQVE: Assez!
FREYA: Tu n'" ai me pas nes suggestions?
JERQVE: Je n'ai me pas your French.
FREYA: I thought you wel coned the chance to use your other | anguage.
JERQOVE: Not when | have to hear it spoken at me |ike that!
FREYA: It's not...ny grammar?
JERQOVE: Your accent. You're murdering the French | anguage.
FREYA: | amtrying nmy best.
JERQVE: Don't you have any ear for it? Can't you hear how bad it sounds?
FREYA: (very hurt) No. You're such snobs about how it should sound.
JERQVE: Wy shoul dn't we be?!

FREYA: Your criticizing me is unfair! You' re half and half. You |earned
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French at hone, | learned it in school. | love the |anguage. |'m
sorry | have such a tin ear

(FREYA buries her face in her Papers, won't | ook at
him he rolls up a newspaper)

["msorry. It's not your fault both your parents are
English. You' ve got passion. For |anguage. Not a | ot
of peopl e have that as nuch as you. Do.
(HE softly hits the bush with the rolled up newspaper)
VWhat are you doi ng?
Beati ng around the bush.
Wy ?

It helps it grow GCets the sap flowing and the flowers, fruit and
foliage goi ng.

| hope so.

Hey, I'mthe one reading the horticulture books. And the Rebecca
Cobur ns.

Yes. |'mvery proud... Ah, pleased.

"It was the spring of springs.
book.

VWhat a corny way to begin a great
Actually, you're not the first to nake that criticismof her
begi nni ng.
["mnot, eh? Good for me. | nmust be astuter than | thought.
Upon reflection sone years |later she said that she---
Yeah, yeah. Too late to reflect when the deed's done. You thirsty?
Parched. 1'll nake tea.
Ah no nore tea. How about a beer?
Me? Beer? Here?
Yeah. It's June, it's hot, it's your own backyard.
(HE hands her a beer froma small cooler)
(uneasy) Well, alright. Thank you.

(HE has a beer, too. Cdinks bottles with her, joins
her at table)

Al that doesn't bore you?
No.

Can | | ook?

As long as you're careful.

(JEROVE roots around in Five Roses box, sees
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somet hing, reads it inside box, |aughs)
VWhat's so amusi ng?

(taking out a manuscript, reads aloud) "Il etait le printenps des
printenps."” Even in French she starts corny.

Have you found the transl ati on manuscript of Meadow of the
Danci ng?

| guess so. That's sure "it was the spring of springs" in French
(HE hands her Manuscri pt)

It's handwitten.

And it's old. Did she wite it in French, too?

No. French is only one of the nineteen | anguages her book was
translated into

This'Il |1ook good under glass. A lot of stuff scratched out, eh?

Yes. The grammar is strange and the translator's used the passe
sinmple a great deal

And how about a great deal of different flowers?

No. That's not possible.

Ch yes it is. Hey I know You nade ne read this book in English.
The Path of Dreans is lined with sunflowers, |arkspur and jacob's
| adder. That's what I'mplanting. But what's it lined with in
French?

(reads) "l es nappes violettes et jaunes, des petunias blancs et |les
mar guerites”.

Different flowers. Different French. Mre |ike France. For the
Eur opean transl ation, maybe.

The only French translation was the French Canadian edition. Wth
the sane flowers, I'msure. This is very odd.

(DYMPHNA enters from Wods)
Yes tis. (dismayed, regarding rabbit) Wo did this?
Me. It's a rabbit.
It's a sixty year old Juni per bush.

(SHE hands FREYA two jars of jan)

Coal s back to Newcastl e.
Thank you. One for each of us.
You never cane round for a neal.
|'ve been very, very busy.

That's true. She's been very, very busy.
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["Il believe the organ grinder not the nonkey, thanks. Bet you' ve

heard plenty of gossip about nme. Celeste Barbizon's been here.

Qut with it. Wat have you heard?

(chooses the | east one) That you're a Druid.

She's a Druid?

Yes.

Sure, of course. She's Irish. She talks to trees.

So do you. |'ve seen you.

To hel p them grow, nothing el se.

You are a Druid. How very interesting.

It's all human sacrifices and Stonehenge to you, is it?
Yes.

["I'l call on you when | need advice for the rock garden.
It's serious business, bucko.

Are there any ot her Druids around?

More than you'd think. Though there's very few of us in our Lodge

of Theosophists. There's ne. And Joan Hardy.

The Li brarian? The one with all the hair?

Ahmm And of course Linus.

(to FREYA) The guy who owned t he house was one, too?

(near rnonolith) Were do you think we hold our cel ebrations of
Summer Sol stice?

Not here?

In this very garden. O course now you've tarted it up. Though it

certainly does show up the Druid Folly.
It's part of your cerenony?

Al of it was. Do you think all these stones got here by
t hensel ves?

Don't Druids use altars?
Sonet i mes

(SHE and JEROVE realize the altar potential of the
stone garden table, nmove away fromit)

Don't be ridiculous. Qur Lodge doesn't do sacrifices.
I"mso gl ad.

And I'mglad all nmy Druid activity's out in the open now
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" mnot.
(JEROVE | ooks at his watch, then at sundial)
Cotta go
Cowar d.

I got work in the village to go to. For nmoney. You
can't eat the scenery you know.

(HE starts to | eave then says)
Bye, Freya.

(HE EXI TS t hrough Wods, DYMPHNA hands FREYA his enpty
beer bottle)

I'd I ove a drink.

Ch... Alright. There's another beer here. And I think I could find
somet hi ng even stronger in the house---

I was thinking nore along the lines of |enonade and a biscuit.
They tell you I'ma drunk?

Yes.
Have you heard of the Pioneers? In Irel and.

The early Druids?

No. The Pioneers in Ireland take the pledge. Not to drink. I
pl edged at ei ghteen

Ch.

Ask that young know it all Strachan if he ever saw me drunk any of
the tines he was sniffing around here trying to woo Linus into
selling Coburn House to him

But how coul d someone who pl edges not to drink---

Be around soneone who was? By being totally besotted. | was nad
about Linus Barden. You can't imagine how ! felt about him you
can't know unl ess you' ve been that far gone in | ove yourself.

O course. You said he was your Twi n Soul .

He was the one who told nme it was tine | enbraced ny
Druid life. When ny husband died | needed a way to
beconme spiritual again. 1'd lost faith in the Catholic
Church, nothing it did, nore a matter of what it
didn't do. It hit me right in the mddle of Mass,
Suddenly | thought: | don't believe any of this. Just
like that. Frightened nme nearly to death. But being a
Druid gives ne guidance and inspiration and it's nade
me |l ess contrary, if you can believe that. The saints

are still with me. And ny friends and relatives in
heaven. And ny genii loci. Wien | need to talk to ny
husband or... Linus, it's good to know | can. Wuld

t here be anybody you talk to the way | do?



FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

DYMPHNA:

FREYA:

24

| sonmetines talk to nmy grandnother that way.

Li nus must be happy to know soneone |ike you is
sorting through those Papers now. But why your great
interest in Rebecca Coburn. It didn't begin as an
Acadenmic one, Did it?

It began as a great deal of reading. Al oud.

So where were you at before you came here? You' ve not a chance of
keepi ng anything secret froma Druid. ['Il tell you that now.

| was a Live-in Care-Gver. | took care of a series of elderly
wonmen in their hones.

That's not really a job for a young woman.

No. But that's what ny job history for the last nine years has
been. I wasn't at all the graduate student, assistant professor

t he Museum Board was | ooking for. |I'man amateur schol ar. Everyone
el se who applied nust have asked for nore noney.

Ahh, what nore could they want, you're even sorting through her
papers in French

Jeronme cane across it first.

(reads) "Il etait le printenps des printenps.™

Meadow of the Dancing in translation

And isn't it in terrible shape? Not even typed. This | ooks nore
i ke an author's working manuscript." Par Sophie Cantois

Mllotte." How s that for a French nane?

Extrenely. And rather conceited too. No sign of the author's nane
on it. Just the translator's.

Are you good with French?
| have a B. A In Mdern Languages. Wth a mnor in literature.

And tell me, is this the nost interesting thing you' ve come across
in a week?

Oh no.

Any private correspondence?

Quite a few pieces.

Anyt hi ng by Linus?

Yes sone of his own research has surfaced.

It has? You know |I'd be happy to help you with it if you bring it
all out here.

(Sound of a large van arriving off)
It's in too many boxes. Still it's not so terrible in the House

anynore. |'ve established sonething of a system 1've got the
boxes in different roons---
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(calling fromoff) Hello.
Ch no, It's Barbizon

(CELESTE in a nautical ensenble
ent ers)

Hel | o.
Hell o Cel este.
( CELESTE notices beer, |ooks at FREYA)
Hel | o Paddy. How are things?
Just grandi ose, Celeste. How are things your end?
Very good thank you.
(FREYA takes beer bottles into House)
| brought Freya sone of ny jans. So she could test them out for
t he Coburn House shop, See? | thought we could put wee little
| abel s on them and call them Woded Fens Jens.
(sweetly) We're not ready to open the shop yet, Paddy.
They' Il keep til you are, Celeste.
Til January 19947
That's not when you' re openi ng?

(through kitchen wi ndow) Perhaps.

I"'mtrying to talk Freya and the Friends into a Theme Party for
t he openi ng.

Sort of what my people do with Janes Joyce for
Bl oonsday?

Yes.

Maybe you'd like me to do ny Molly Bloom solil oquy party piece?
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No thank you. Still it would preferable to the Bachanalian antics

you've gotten up to here every June. Wth your dungeons and
dragons bedsheets and pillow case party hats.

That you'd be sure were handwoven if we'd |l et you join.
I was nerely inquiring!

I nquiring? You offered to provide the banquet!

Sonme cold cuts and cheeses is by no neans a banquet.

We're not a Society |ooking for nenbers of the bourgeoi se! Ahh,
can't be bothered talking to you! (to FREYA) Take this.

(SHE hands FREYA an olive green/sal non pink
stone, CELESTE inspects JEROVE s cool er)

VWat is it?
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Unakite. It encourages sel f-enmpowernent and brings bal ance and
control of our lives back to us.

Can you spare it?

(DYMPHNA | ooks at sundi al)
Is it that tine already? |I've a neeting.
Of Druids?

Native Land Clainms. W're |ooking into Melrose and
Connaught .

VWhat ? That's where our property starts.
(DYMPHNA | aughs)
Goodbye. And thank you.
(DYMPHNA enters into Wods)
She goes out of her way with that Druid gypsy thing to torment me.
And she's obviously drunk to be saying | wanted to be a Druid. Al
| wanted to do was watch. That's all. Really.
(O f a van horn bl ares)
And they're by the hour too!
VWho are by the hour?
The novi ng people. | canme across sone pieces for the Museum For
restoring the roonms to the way they | ooked when Rebecca Coburn
lived here. It's taken ne the whol e week but | even found an exact
replica of her desk in this photo.
(She shows photo to FREYA)

VWi ch roonms were you planning to restore?

Most of them Don't worry, you go on with your work,
we won't disrupt anything.

(SHE waves her arms in direction of noving van)
But I"'mtrying to work here.
Yes | did notice that. If you don't m nd a suggestion, Should you
be out here with such precious papers?
( CELESTE pi cks up French transl ati on mauscri pt)
Sonet hing as precious as this. (looks) Onhh, It's in French

(FREYA takes mauscript away from her)

Excuse ne... But the papers are ny dommin, are they not?
Yes.
And as the Curator, | could ask you to bring the furniture another

day when it's nore convenient.
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CELESTE: You could but you won't. I'monly dropping these pieces off then
"Il leave you alone. You won't even notice we're here. Over this
way boys.

(Movi ng people are having trouble, Do not enter)

CELESTE: (realizes they aren't comng) This way. On, Don't carry it that
way- - - oh no, no, no!

(SHE rushes toward them we hear a crash)

VA CE: (of f) Sorry.

Scene four

Six days later. Late afternoon. JEROVE is singing "salut, Demeure, Chaste et
pure" over and over frominside Coburn House. CHRI STOPHER STRACHAN is in the
garden whi ch now has anot her hedge aninmal (a bear) in the topiary. CHR STOPHER
is sitting on an old Iawn chair by stone table, he's quite fed up. He can't
stand JEROWE s singing any |onger, gets up fromhis chair and shouts:

CHRI S: "Sal ut deneure, chaste et pure"! It's not so hard to | earn!

(JEROVE | ooks out kitchen w ndow)
JERQVE: I"'mnot learning it. I"'mperfecting it.

(JEROVE cl oses wi ndow, FREYA arrives, wal king on from
gat e-keeper's entrance. SHE carries a string bag
filled with vegetables and a cloth bag of books and
cassettes fromthe Library)

FREYA: (smles) Hi!

CHRI S: VWer e have you been?

FREYA: Qut .

CHRI S: | expected you to be here.

FREYA: W& needed groceries.

CHRI S: O course.

FREYA: | had to go to the Library.

CHRI S: And are those books for Rebecca Coburn research purposes?
FREYA: One of themis. |Is sonmething very much the matter, Christopher?
CHRI S: I don't know. What is that gardener doing in the kitchen?
FREYA: Cooki ng di nner | hope.

CHRI S: VWhat do you know about hi n®

FREYA: Enough.

CHRI S: And Paddy Murphy alias Dynphna ni Mirchu.
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Wiy are you aski ng?

Because the peopl e you have chosen to associate yourself wth
are. ..

VWhat ?
People with priors.
No they're not.

They both have police convictions. Jeronme Lanbert was picked up
for vagrancy.

How many times?

Once.

Once.

And he has no gardeni ng experience.

(proudly) Look at this garden now and say that.

(1 ooks) He has no gardeni ng experience. He is getting his forma
training at our expense.

VWhat expense? He works for free. The nobney saved can be put into
t he Museum

If we have a Museum

Ve will.

In six nmonths, Freya?

I didn't think that was carved in stone.

Now it is. I'msorry. It's all ny fault. | was the one who brought
up the possibility of the Museum opening for the Centenary. |
guess | sold it to themtoo well.

It's Madame Barbizon. She says it has to open for the Centenary or
her noney's gone.

" m cat al ogui ng the papers as quickly as | can

By spendi ng eveni ngs away?

One evening. One di nner out.

But not at Cel este Barbizon's, oh no, It has to be at the Wite
Wtch of the North House. | heard that other nenbers of the Coven
were there, too

If you mean Jane Hardy, the Librarian---

And her baby.

Yes, She brought Tess...

Fat her unknown. Did Dynphna tell you why she took
early retirenent?

Yes.
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The School Board strongly requested her to. Because
she's a political agitator. And very likely a menber
of the IRA

That | ast accusation's untrue.

You woul d think so. You're going to sell her janms and
crystals at the Coburn House shop

Dynphna suggested that to bother Cel este Barbizon

She did a pretty good job then. Because Ms. Barbizon was pretty
bot hered. She was also really inpressed with the beer bottles al
over the place.

That is an incredible exaggeration.

There was drinki ng goi ng on?

Yes. But Dynphna wasn't drinking.

Ri ght .

I was. One beer.

You were drinking? Ch that's a great thing for Madane President to
see the |l ady Curator doi ng when she pops by.

| didn't know she'd be popping by with a nmoving van.

I guess not. Look one beer is not a crine but people tal k around
here.

I've noticed.

You're a wonan living all alone in this big house. Wth that guy
living right over there.

| feel safer because he's around.

| don't. | didn't expect the gardener to be his age.
VWhat age did you expect himto be?

80. (laughs) Alright so I'mjeal ous.

O whon?

H m

VWhy? He has not hing.

He has you around all the tine. He's doing alright.
You don't know how often |I've wanted to drop in here.

VWhy didn't you? Everyone el se did.

You have all this research

["mnot totally obsessed. | do take breaks.

Yes. To take driving lessons. In Linus Baden's Zephyr.

|"mgetting pretty good.
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But you know if you ever need someone to drive you around, there's
me and the Allante.

| want to drive nyself around.

Sure of course you do. Look, I'msorry | lost ny tenper before
I"'ma little stressed.

Wul d you like to stay for dinner?

No t hanks. Wien we have dinner together, I'd like it to be just
us.
Al right.

(turns on heels as he is |eaving) Ahh. You know anyt hi ng about
Contra Danci ng?

No.
They' re having one this Saturday.
Is it a Benefit for a Central America?

(laughs) No. It's |line dancing. Like Square Dancing, Sort of. But
t hey' ve got regul ar dancing in between.

Sounds very ni ce.
A d fashioned but yeah it's a lot of fun.

(FREYA expects himto say sonething nore, Silence
t hen JEROVE opens door, through screen)

It's ready! It's cooked! W gotta eat.
Thank you.
I"mbe off then. Bon Appetit.

(CHRI STOPHER exits. JEROVE comes out of House with a
dinner tray, hands it to FREYA as he sets the table)

Not yet. | haven't made the sal ad.

Too late. This has been really ready for ten mnutes. | thought
Strackum woul d never | eave.

Strawn, it's pronounced Strawn.

Then why doesn't he spell it the way he says it? Eh?

| asked himto stay for dinner

I know. \Why?

He seens |ost and lonely. And shy. It's sad the way he mentions
his material possessions to inpress ne. | don't think he has
anyt hi ng except them and his work.

A guy like that has plenty of friends.

| don't know.
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If he's got no friends, It's his own fault. | forgot a candle.
["1Il get one.
(FREYA's left a book fromthe bag on table,
takes the rest in)
(as she exits) Joan Hardy got you sone nore nusic tapes.
Great. (with book) Hey, She got your French Meadow of the Dancing
(calling fromHouse) Yes! Les Pres de Danse. Lise-le.
Non, nerci. Un fois en anglais, Ca suffit.
(FREYA returns from House, She has a snall
candl e, a large box and the French translation
manuscri pt)

VWhat did we say about bringing your work to the dinner table?

Just one look: | want to see if they did change the
flowers and the French in the published edition.

Later.
(HE nmoves manuscript and goes for box)
That's not work.
VWhat is it?
A present.
Who for?
You. Open it after we eat.
VWhat'd you get nme a present for?
You'll see.
It didn't cost you a lot, Did it?
Not a penny.

(picks up box) Ch good. It's not books. | thought it was nore
Rebecca Coburns for nme to read.

No. Stop guessing. Later
(JEROVE pours some w ne)
This Al fresco dining's a good idea.
Yes it is.
It's way nore fun than eating al one.
Yes.
A good chance for an exchange of culinary skills.

Yes.
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A good chance for civilized conversation.
Yes.
You ever been nmarried, Freya?
(al most stricken) No.
Never ?
No.
Wy are you all shocked | asked.
"' m not shocked.
W& covered past working experiences and education the other night.

| know. This subject seens much nore personal that's all. This is
del i ci ous.

Sorry | asked.
I"msorry | reacted the way | did.
It's no big deal

Yes it was.
| al nost got narried.

(does not want to hear this) But you changed your m nd

No he did. He left ne at the altar.

VWhat ? No. No way. He didn't |eave you at the altar

Wll, no. W never got as far as the altar. He never showed up at

the Church. Like a fool I gave himthe benefit of keeping two
hundr ed weddi ng guests waiting ninety-six mnutes.

You weren't a fool. Anybody who'd | eave you at the altar would
have to have a good, terrible reason. Like a car weck, Sudden
amesi a, ki dnappi ng.

Li ke being totally cowardly, Spineless and cruel

That's so terrible. | never met anybody had that happen to them
We're a rather exclusive club

It's so terrible. It's like something in a book. Hey it was in a
book. The Di ckens one. The |ady who gets dunped and sits around in
her wedding dress the rest of her life. Wth the noldy weddi ng
cake covered with mce.

M ss Havi sham

Yeah her. And it happened to Molly in WnterTide. That Rebecca
Coburn one. Molly's in her weddi ng dress when she gets the

tel egram he marri ed sonebody else. I"'msorry. It's your life. And
I"mtreating it like it's a book
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I wish it was.

Vel |, yeah. When was this?

Ni ne years ago. Next week.

How long did it take you to get over it?

It's not sonething you get over.

O course it is.

There are no support groups for spurned brides.

There nust be people you can talk to about it. You can't let it
warp out your life.

It wasn't warped, It was changed.
That's why you spent nine years taking care of old Iadies.
| needed to be away from everyone. | was depressed.

O course you were depressed. But...gee. Did you ever speak to him
agai n?

Oh yes. Richard phoned nme three days later. From Janaica. He'd
gone on our honeynoon al one.

He call to apol ogi ze?

No. To explain so he could live with hinself after what he'd done.
It had to do with his own self-esteem

Did you tell himoff?

I was still in shock.

Later when you were out of shock

There was no point.

No point? You turned yourself into Turtle Ostrich Wnman and

hi bernated your life away. That's probably why you took this job
So you could run off and hi de again. You' re depressed, you're
angry, you're abandoned. Yeah, So they're setbacks. You get over
it. You don't let your life go.

Don't you judge me. You let your life go.

Yeah. But | got it back! And everyday |I'mchanging it. And
becom ng a new and nore interested person. Look at nme here. I'm
| ear ni ng about Opera and Gardening. And Literature.

And becom ng a Tenor.

Yeah. One of these days this can be nmy calling card, too.(hands
her a busi ness card)

(reading card) "Sean Phelan. Tenor. Sings at wakes and weddi ngs
and every fancy ball."

| got it froma guy | met in a bar. | got a pretty good voice, you
heard ne.
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Yes but... You' d have to get a good reputation and a repertoire.
["Il get them | like my life the way it is now. I'ma Free Mn
["mnot in debt. | go where | want. | only got a responsibility to
ne.

Don't you ever get |onely?
That's an awful personal question
You asked ne if |I'd ever been nmarried.

That's a Fact not a state of being. Do | get lonely living |like
this? Yeah sonmetinmes | get lonely as hell but | cope. It's OK

| asked because | find nyself so alone so nuch of the tinme. And
it's not alife choice | nade.

Thi s one was made by ne because of circunstances.
But you can choose not to roam so nuch. Never putting down roots.
Hey, I'mputting them down here. Wth this place.

Yes. You' ve done wonderful work. That's why | thought you deserved
t hi s.

(SHE hands himthe present, hE opens box, It's a
Harris Tweed j acket)

Heyy.

Isn't it beautiful?

Yeah.

| found it.

\Wher e?

In the House.

It was the dead guy's?

It bel onged to Linus Barden, yes.

And there's nore where this came from eh?
Certainly. If it fits.

(gives her back jacket) You don't give a man another man's
cl ot hes.

It's not Charity.

VWhat is it then?

It's a find.

Vll let it get |ost again

Certainly. Go around in old clothes til you can make enough noney

to buy new ones. Wich is stupid because that House is full of
them I'mnot expecting you to wear it if it doesn't fit. | didn't
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mean to insult you
Vel | you did.
Then I'msorry. (PAUSE) | had it cleaned before | gave it to you.

Wl |l | shoul d hope so.

Proof right there (shows tag) in case you have any doubts.
| don't. (takes jacket back) I'Il think about it.
(still angry) Good.

| could go out in public in this.

Yes. You do that.

You going to that Contra Dance he was tal ki ng about?
I don't know.

If you do, Can | go with you?

Can you go with ne?

Yeah. Can you let me take you to that Dance?

Ah, alright. Yes.

| thought M ster Strackum was going to ask you when he brought it
up so subtly.

So did I.

VWhat were you gonna say if he did?

Yes | suppose.

If he cones back to ask you tell himnext Saturday's Dance Card is
filled. Cause Jerone Lanbert's one hell of a Dancer

(JEROVE gets up and dances, hE' s right)

So is Freya Brady.
(HE thinks she will denonstrate, She does not)

Hey you're not gonna denonstrate?
Qui. Mais il faux que t'attendes | e sanedi prochaine.

Until Saturday then

(They toast, he blows out the candle, then
clears table and enters house, FREYA gets
manuscri pt and French book fromlibrary: Les
Pres de Danse, while she does this JEROVE
energes from House, Sees her with her research
| ooks at her for a nonment and then exits with
tweed jacket to his gate-keeper's cottage)
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(checks manuscript against translation) The flowers

are different. "It was the spring of springs."(reads
frommanuscript) "Il etait le printenps des
printenps."(reads fromtranslation) "Il n'y a jamais

eu un tel printenps."” The begi nnings are
different.(with manuscript) Par Sophie Cantois
Mllotte. (with translation) Traduction fait par

Hel ene d' Youville. The translators are different. No,
there's sonme mstake. (SHE | ooks through manuscri pt,
Flips to last page and finds a nessage there,
reads:)"M |l e Coburn, Ca ce'est non opus seule et
final. J espere avec toute nbn coeur que vous
|"aimera.” Mss Coburn, this is my only and | ast work.
| hope with all ny heart that you like it. ™"

VWhat is this? What's goi ng on here?

END OF ACT

ACT TWD

Scene Fi ve.

The next

nmor ni ng. DYMPHNA i s nmaki ng human bag- pi pe sounds and chanting in

Irish. She stands in the mddle of a circle she has nade. She hol ds a branch
wi th oak | eaves and waves a | arge stick.

DYMPHNA:

Tal amh (TALAV) Aer (AIR) Tine (Schina) Uisce! (ISCHKA)
o raibh na spioraid |liom (GORO NASPIRID LIAM Brid
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(BREEDA) Fi achla (FEARLA) agus (AW3US) Padhrai g!

(PORIG GCearoid (GARA JAA) agus (AWEUS) Linus!

(LI NUS)

(FREYA comes out of the House, Carrying
Papers, She's startled by DYMPHNA' s
hitting the ground with her stick)

Ch pl ease don't do that!

Do what ?

Curse the grounds you wal k on

| don't cast curses.

O course you don't.
Sorry.

It |ooked like you were. To ne.
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(DYMPHNA brushes away the invisible circle
she has nade with the branch of oak

| eaves)

I"'mtrying to call ny voices in. Because
been able to get a hold of Linus.

Well, It's probably too sunny a day.

That's got nothing to do with it.

Are you going to be finished soon?

work to do.

haven't

have a | ot of

Then do it. I'mdone in with mne here today. You | ook
terrible, you know. Did you not sleep [ast night?

Not very well, I'"mafraid. | cane across sonething---
What ?

A note at the back of that

Joan got ne Les Pres de Danse.

manuscri pt Jerone found.

(FREYA shows DYMPHNA Pres de Danse)

And | was conparing it to the manuscri pt,
very confusing, there seemto be two different

translators with two different translations. That's
how | canme across this.

It's al

(DYMPHNA reads note in manuscri pt

VWat's she nean this is her "one and only work"?

I''mnot sure.

"I hope you like it with all mny heart.”

Then | found sonme correspondence from Sophie Cantois
Mllotte, the translator whose nanme is on this
manscript. It's got the sanme urgent tone."J ai besoin

d' une response aussi

tot que possiblel™

silently)
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I need an answer right away. (reads nore of letter)
"Cest maraison detre!” "It's ny reason for being"?
Rebecca Coburn had a very dedicated transl ator.

I know. She wites that it took a long tinme to
conpl ete and al nost took every fibre of her being.

Such carrying on, what's she think it is, the Book of
Kel | s?

I think she did! Look,"Repondez nadane. Je vous en
souppli!”

If only she'd been that so concerned about the state
of her translation manuscript.

Yes. Perhaps she was very sickly. She died very young.
(hands DYMPHNA a newspaper clipping)"Vingt-neuf ans.™

Her Cbituary?

She died in Provence.

France?

Yes. The year's not witten here.
(CHRI STOPHER STRACHAN is at the back door, Comes out
of House)

Whul d you | eave us al one pl ease?

No. We're having an interesting di scussion here.

I think ours will be nore interesting.
(CHRI STOPHER | aughs at her Druid branch and sti ck)

| doubt that if you're holding up one part ot it.
(DYMPHNA exits though Wods)

You said | could drop by.

Yes.

I thought you m ght chance a driving | esson with ne?
Qut in the countryside. Wth lunch sonmewhere to
fol | ow?

Oh, | don't know.

I s sonet hi ng bot heri ng you?

(FREYA takes manuscript and French translation
and opens each to the first page)

They're different.
That's a probl en?

Yes. (picks up Manuscript) This is a translation of
Meadow of the Danci ng.
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Rebecca Coburn's first book

(with book) This is supposedly the only French
translation of it.

Les Pres de Danse.

(with book) This one by Helene d' Youville is Canadi an French
(with Manuscript) This one by Sophie Cantois MIlotte is France
French.

Different nanmes and different French?

Yes. (reading from book) Look. "Il n'y a jamais eu un
tel printenps."” Conpletely different fromthis
manuscri pt.

Is it ever old |ooking.

Yes, that's why | thought it was the origina
translation in 1930.

But it's not.
It's obviously another one.

| don't understand. She wote Meadow of the Dancing
in..?

1928. Here at Coburn House
And it got translated 1930.
As Les Pres de Danse.

By this Hel ene d' Youville.
Yes.

Then what's with this France transl ation by Sophie
Cantois M| lotte?

Per haps Rebecca Coburn pl anned to have one for France.
Yeah?

That's the reason for these letters.

You found letters?

They're from Sophie Cantois MIlotte to Rebecca Coburn
aski ng about her manuscript.

(with Manuscript) Cantois Mllotte only wote her nane
on this. Is that usual ?

It seens rather ego-centric for a translator. But
Rebecca Coburn nust have cared about her. She kept her
deat h noti ce.

VWhat year?

It doesn't say. (HE takes the hit)
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(looks it over) 1926.

There was no date.

But | ook here: "Mort de Valentino." Death of

Val entino. He died in 1926. | renmenber. Not
personally. O should | say I know I'mthe Trivia
Kid. Valentino died the year Tal kies were invented. It
was this big irony.

She couldn't have died in 1926. How could she wite a
translation for a book that wasn't witten yet?
Rebecca Coburn cane here in 1926.

And wrote Meadow of the Dancing here published in
1928.

(with manuscript) So this translation would have to be
from 1929 at | east.

(with Obit) But she died in 1926. ..

Bef ore Rebecca Coburn cane here to wite she lived in
Pari s.

That's how she'd neet translators |ike Sophie Cantois
Mllotte.

O witers like Sophie Cantois MIlotte.
What ?

(with Manuscript) Maybe this was first.
VWat do you mnean?

Maybe Rebecca Coburn passed anot her author's book as
her own.

You t hink Meadow of the Danci ng was stol en?!

I don't know 1| could be wong. | want to be w ong.

| hope you are. | nean how are we supposed to open a
Museum t o an aut hor who pl agi ari zed sonebody el se's
book?

Cal m down. Pl ease

O K OK

| have to verify it.

You sure do

It's an incredible discovery though

No it's terrible.

That stupid wonman, why did she keep all this evidence?

Pl ease we have to be absolutely sure.

Ch yes. Because once this gets out..
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Rebecca Coburn is finished.
VWhat' Il we tell the Society?
Not hi ng until we're certain.

Sure. O course. I'lIl keep themall away fromyou. How
| ong do you need?

I need to do a thorough analysis. | have to conpare
these two translations with the Rebecca Coburn
ori gi nal

If it is the original

It could be a great coincidence, that's all. The first
few pages are simlar, that's all..

How can | hel p you?

By not saying a word about this.

No worry. It'll have to come fromyou

["Il call you as soon as | know.

WIIl that be sonetine |ater today?

No. This can't be rushed.

Do ot her peopl e know about this manuscript?
Yes. Dynphna. Cel este Barbizon sawit.

That Jerone, too?

He was the one who found it. He noticed that the
flowers were different.

So all these people know about it?

They only know | have a manuscript and a book | want
to conpare it to. | requested it through the library.

So Joan the Librarian knows too?
Yes. But that's it.

Si x peopl e know about this |ost manuscript? Ch no big
deal! W can keep this quiet.

( CELESTE BARBI ZON arri ves)
Keep what quiet?
Madane Bar bi zon!
VWat's the big secret?
If we told you, it wouldn't be a big secret anynore
woul d it? Keep up the good work, ms. Brady. (to

CELESTE) Geat to see you, Madanme Bar bi zon.

(CHRIS exits)
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Cone on, what's the secret?
Not hi ng.
(FREYA nmakes nove to put away manuscript)

You' ve found sonet hing juicy!

No.

Sonme billet-doux from Hem ngway or F. Scott
Fitzgeral d?

No.

No proof of anything wong with Rebecca Coburn? Like

mani ¢ depression? M nor drug addiction? There nust be
nmore to her than just being a Fanmous Aut hor. Look at

our very own L.M Montgonery with her unhappy

marri age.

I haven't found anyt hing.

No evi dence of Rebecca Coburn being a Serial Killer?
(laughs) Ch, no nothing like that! Just a few
peccadillos to liven her up, get those people whirling
t hrough the Museum turnstil es!

M's. Barbizon. ..
Cel este, pl ease.
Celeste Pl ease | have a great deal of work to do--

" m bothering you, that's what you're really saying.
I"ve left you alone for a week!

| do appreciate the effort you made.

(under her breath) It was a beer garden the last tine
| called.

No it wasn't.

Yes, yes M. Strachan explained. But | was worried.
Paddy Murphy was here with you and all | could
envi si on was her diverting you with boozy afternoons.
You know she and Linus were Lovers so by rights she

t hi nks he should have left Coburn House to her. She'd
I ove you to find some codicil to the will so she'd get
it for herself. If the Museumfail ed.

VWhy? She has a charm ng hone of her own. What woul d
she want with this one?

Druid World, |IRA Headquarters, who knows? But she's
not going to get her way is she, Freya? As long as you
get going on these papers and we open by January 19947
You are clear on the concept, aren't you, Dear? You do
know what we want ?

Do you? In all your travels have you ever been to a
pl ace that cel ebrated Literature?
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Not gone in, no.
They are truly wonderful, Close to sacred places. To
know t hat a great book was created in that place by
that author. It's a mystical experience. And Coburn
House could be that sort of sacred place. A Canadian
Literary | andmark
Wy are you so agitated?
" mnot agitated.

(JEROVE enters garden)
You are so. It all started with M. Strachan and |'ve
CGot a Secret. If you won't tell nme, he will. I"Il find
himafter ny Shiatsu. (to JEROVE) Aurevoir

(CELESTE exits)
Wiy you acting so cagey?

(with manuscript) Because of this. (wth book) And
t hi s!

Because?

(with manuscript) It seenms to prove that Rebecca
Coburn pl agi ari zed Meadow of the Danci ng.

Real | y?
"Real l y"? You're not shocked?
No. It happens all the tine.

Not with my favourite author!Not with one of the best
books ever witten in Canadal

| say she did it.
| say she didn't.

Wel |, of course you'd say that about your bel oved
Rebecca Coburn. And you'd be the one to protect her

Wy would | protect her if she stole soneone else's
book? The raison d' etre of a poor, Sickly, trusting,
Dyi ng young author in France?

The book's still good though, eh? Whoever wote it?

Not if it was stolen! That taints it! And if the book
was stol en, what does it nmake Coburn House?

Not the number one choice for Museum of the Year

If this is true, what does that nake the Woded Fens?
And Hilary's HII?

And all the work | did clearing the Path of Dreans!
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FREYA: It's all alie. All those enchanted places are
somewhere in France. How coul d Rebecca Coburn have
done sonething like this?

JERQVE: It was easy. It nade her fanous.

FREYA: This can't be true.

JERQVE: Then prove it. Do what you gotta do. This is a
Her cul anean Task you' ve got here. But you can do it.

FREYA: Yes.

JERQVE: And you better not |eave that thing out here if it's
what you think it is.

FREYA: Ch no. You're right.

JERQVE: That's the kind of stuff you gotta do in the house. Go

God speed little one.

(JEROVE wat ches her enter house and then
si ngs)

JERQVE: "Cest elle! la voici, |a douce creature,
Jetee au fond d' une prison
Comme une vile crimnellel
Le desespoir egara sa raison!”

Scene Si X

Sat urday ni ght.

Freya comes out of the House. She is dressed for the dance in a quite |lovely
tea gown. She's very nervous. SHE wal ks down into the garden. Attenpts to sit
in a casual pose but fails.

FREYA: No. | shouldn't be waiting here. Jerome should call for nme. No he
shouldn't. | shouldn't be going! | should be working! How can |
have a good tinme? | won't have a good time.

(SHE heads back up the stairs to House. As SHE
opens door CHRI STOPHER i s standing there)

Oh! Hel lo.

CHRI S: Sorry. You didn't answer the front door, It was open. | thought
you m ght be working away upstairs.

FREYA: No. | should be---

CHRI S: You | ook sensati onal

FREYA: Ch thank you. So do you.

CHRI S: That's sone dress!

FREYA: Yes it is.
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| found it in the house.

Was it one of Rebecca Coburn's?

| don't know.

It's perfect for going to a Dance. That is where you're headi ng?
Yes.

Good. Me, too. The Allante's out front. Shall we?

Thank you. But it's such a nice night we're wal king.

No we're not. We're driving.

The Allante's only got two seats. And |I'mgoing with Jeronmne.
You're going with Jerone?

Yes.

You' re ki ddi ng.

No.

I was the one who told you about this dance.

Yes. And Jeronme was the one who asked ne to go with him

But you can't go with him

Wy not ?

Because | wanted you to go with me. Do you know how t his | ooks?
(1l ooks at his suit) Very snart.

Don't be facetious, you know what | nean.

Me and the gardener?

Yes. It doesn't | ook good.

Ch pl ease.

I mean it. You can't go on dates with people who are involved with
t he Museum Especially not him

Wy not ?

Because he's scruffy. No one will take you seriously. And because
if you could date Museum peopl e you woul d have gone with ne. |
woul d have asked you.

But taking me to a Dance woul d nake ne | ook |ike what? Your
m stress?

It could be msconstrued that way.
( FREYA | aughs)

It's not funny.
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FREYA: VWhat did you think people would construe of you driving me to the
Dance?

CHRI S: That | was doing you a favour

FREYA: And we'd be going to the Dance together but not really?

CHRI S: It's a question of protocol. It is. You don't seemto understand
how t hi ngs work here. O how | feel about you. You can't go with
hi m

FREYA: Yes | can

CHRI S: I'"mthe one you should be going wth.

FREYA: You didn't ask ne.

CHRI S: Couldn't you tell I was inviting you when | nentioned
it? I think I was pretty obvious.

FREYA: Not obvi ous enough for ne, |I'mafraid.

CHRI S: You're going with himafter what we're going through
toget her? Knowi ng that this entire project mght be in
j eopar dy?

FREYA: It's been a terrible time for me, too. | haven't

st opped wor ki ng.

CHRI S: VWhat about all your jaunts in the jalopy all over the
countrysi de?

FREYA: We drove to the University twice. So | could do
research on charges of plagiarism

CHRI S: Research, research! You're stalling, Freya

FREYA: | am not.

CHRI S: Did Jerome go searching through the book stacks with
you, too?

FREYA: No. He was doing his own research. He visited
nurseries and seeds stores.

CHRI S: You're not really going with himtonight, are you?

FREYA: Yes | am

CHRI S: You' re breaking ny heart if you wanna know. | can't
stop you fromgoing with him Just don't have a good
time.

(HE exits)

(Fromthe direction of the gate-keeper's cottage
JEROME is singing, he enters and sings)

JERQVE: Sal ut! Deneure chaste et pure
sal ut, deneure chaste et pure
ou se devine
La presence d'une ame innocente et divine!
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Que de richesse en cette pauvrete!
En ce reduit, que de felicite!
Que de richesse/que de richesse
en cette pauvrete
en ce reduit que la felicite
Cest lal oui! Cest |al

( FREYA appl auds)
Thank you, that was wonderful.
Real | y?
You're becoming a Tenor really well.
That cavatina aria was for you.
VWere was it fronf
Faust .
(worried) Ohhh.

That was Faust's song to Marguerite when he finds her cottage in
t he woods.

Isn't Faust the one about the Devil ?

Yeah. But people always think Faust is the nane for the Devil bu
t hey' re wong.

Ch.

The Devil's the other guy. But even though she chooses Faust it
all turns out real bad for Marguerite. You know (sings) "Anges
purs, anges radieux" that's fromthere too.

Is it? The song you sang before was |ovely.

You | ook beauti ful

Ch. Thank you. You do, too.

(rmeani ng Tweed j acket) This old thing? You re not the only one
who can find presents in this place.

(HE goes into potting shed, Comes out with a
smal I box)

Jerome, | don't think I can go.

You're getting out of this house tonight. You' ve been
going crazy for a week with that manuscript thing. You
deserve a night off. For you. (hands her the snal

box)

(opens box, It's a corsage) You made this.

Yes. | invented it. The topiary corsage. It's a bird in sone
roses.

(Cries) It's lovely.
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JERQVE: Wiy are you crying? There's nothing you're allergic to is there?

FREYA: No.

JERQVE: If there's anything in there you don't want or clashes with your
dress, | can fix it.

FREYA: No it's perfect like this.

JEROVE: CGood.

FREYA: (ki sses himon the cheek) Thank you.

JERQVE: (ki sses her on the cheek) You're wel cone.

(A monent. Then THEY ki ss)

FREYA: (Composed again) It's a very lovely corsage.
JERQVE: | hoped you'd like it.

FREYA: We should be going | guess.

JERQVE: Ah, yeah. Sure. No work tonight.

FREYA: Al right.

(HE twirls her around, THEY begin to dance to only
musi ¢ they can hear and then we hear it, too as they
do a wonderful dance. THEY exit through rose trellis.
DYMPHNA erner ges from Wods, She waves her talisnmans)
DYMPHNA: (chanting) Tal anh Aer Tine Ui sce!
(She goes to the door, Is afraid to enter,
gat hers strength by chanting)
DYMPHNA: Go rai bh na spioraid Iiom

(SHE enters the House)

Scene Seven

The next norning. JEROVE is working on the weeds in the garden. FREYA cones
out of the House. She's brought her work in the Five Roses box.

FREYA: (smles) Good norning.

JERQOVE: Morni ng. Freya, last night...

FREYA: Yes?

JERQVE: | wanted to stay with you.

FREYA: | wanted you to stay. But it was very fortunate that you | eft when

you did. One of us had to be sensible.

JERQVE: Yeah.
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Things were getting very---
Yes.
And if times weren't what they are---
Freya. ..

No it's good that nothing happened. Mich as | would have |iked not
to be sensible, It was good that we were.

Maybe what didn't happen wasn't just sensible. Maybe it was for
t he best.

Ch yes last night of course it was. That doesn't nean---
Yeah | think it does.

VWhat ?

| think it's gotta stop there.

Wy ?

Because we're not two people who shoul d get invol ved.
VWhy not ?

Because of the kind of person you are.

And what kind is that?

A good person. You're a good woman, Freya.

(insulted) A good woman.

You're not the kind a man has a cheap affair wth.

Yes | am (reconsiders) Wiy do you think it would be cheap? Do you
have a history of those sort of relationships?

No. But | know a man like ne's not right for you.

| think you're very right. Wat was that all about |ast night
t hen?

It was great. But there are better men for you than ne.

There is no one better for ne right now than you. And I'mnot this
strongly attracted to you because you happen to be around or
because |I' m desperate.

I know that.

And | don't think that's what your attraction to nme is.

It isn"t. But 1'd be using you. 'Cause | can't stick around and
make a commitnent---

| see. Never m nd

No, let me explain. It's... Yeah, yeah, | got it. You're a
delicate flower.

(insulted) A delicate flower?
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And I'm a weed.

You are not a weed.

Yes |'ma weed. |'ma tunbl eweed and we roll on

Because you were born a Ranblin Man gentle on ny mnd

rolling stone good old boy cowboy.

Yeah. All those guys who are wong for you. And you don't need
anot her man who'll run out.

I amnot a delicate flower, M Lanbert. And had anythi ng happened
| ast night you woul d not have been the first man I'd been with
since ny fiance abandoned ne at the altar

Hey you don't have to tell me these things.

Yes | do. I've had two affairs since Richard. One was a liaison
wi th the grandson of one of ny elderly |adies, the other a brief
but enriching encounter wth another menber of the Bronte Society
during the weekend of the Annual Meeti ng.

Wl | sure. You had sonething in conmmon with them

Not that rmuch.

So what have we got? W can talk to each

other. We can really dance. And we're

really strongly attracted.

Al extremely good reasons.

W're too different. You're smarter than I am

So? You can catch up.

You do think you're smarter

In sone subjects, I am Not everything. Certainly not in the ways
of the street and the world.

You'd try to change ne.
You' d try to change ne.

(with papers) It wouldn't work. See this is typical. You cone out
here to discuss us and you bring your worKk.

You brought yours!
It was al ready here!

| didn't think we'd be discussing "us" like this. But since you
brought the subject up: we have a great many things in common. Qur
rel ati onship has trenendous potential. Ch why am| trying to
convince you? Do you think I like being this attracted to you?
Being this al nbost out of control? Making up |ies about neaningl ess
affairs I never had? There was no grandson, there was no Bronte
professor. You are not what | inmagined I'd go for. But here you
are and you should know | want us to get involved. \Watever it
costs us emptionally. So what if we don't work out, maybe we will.
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But we won't. Wiy are you nmaking this so difficult for ne? | told
you how | feel and what I am And you don't wanna |isten. Because
you don't wanna believe anything's wong with people you like.

VWhat are you tal king about?

Your Rebecca Coburn, you found out she stole
sonmebody' s book, you've got all this proof and you

still won't believe it. Just like you don't wanna
believe I"'mall wong for you. It can't work, Freya.
W're too different. You're way different fromne. |I'm

way different fromyou..
VWhat are you really trying to say?
Goodbye. That's what I'mtrying to say.
(JEROVE exits off into Wods)
You're not the only one who's afraid, you know.

(FREYA throws his work gloves after him Sits
down at table, CELESTE enters)

(entering) Morning.
Good norning, Celeste. Wat do you want?

Your opinion on these.

(SHE pl unks down book)
Wl | paper patterns circa 1890-1926. For the restoration?
O course.
(FREYA is very upset, Stays seated)

This one | ooks al nbst identical to the one in this photo of her at
her desk. Am | keepi ng you awake?

(yawning) | didn't get nuch sleep | ast night.

(laughs) Oh. | heard you two had a really good tine.

Yes... Ve did.

You didn't just go to the Dance, you were the Dance. And Jerone
got up and sang with the Band? I'msorry | mssed it! But we had a
Gala for the Synphony we had to show at. We're Patrons.

How good of you.

How good for you. (I aughs)

Wy are you | aughi ng?

["msorry. It's just that it's like a French film You and the
garden man. And why not? W can't always wait for our intellectua

equal can we? Believe ne |I'd change places with you.

No you woul dn't.
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Has Paddy Murphy been by yet today?
No.

She will be, tomorrow s Druid Day! | suppose she'll be
holding it here?

| don't know.

But woul dn't she love to get all this for Druid Wrld. For
anyt hi ng! Her AIDS Hospice. A shelter for the honel ess or battered
worren. Maybe even a place for unwed nothers, her friend Joan Hardy
isn'"t married. The father was married to sonebody el se, she didn't
know, that's what they said, he left her with a two week ol d baby
girl. How she supports themon that library salary.$18,000 a year
Who could live on---

STOP IT

VWhat ?

Al'l this gossiping.

It's not gossip. It's true.

You have no proof.

Yes | do.

No you don't.

Paddy Murphy said it should be an Al DS Hospice or a wonen's
shelter. | have witnesses to those decrees.

VWhat about everything el se? Do you think when you're spreadi ng
stories about her? O anyone el se?

If we don't talk about each other, what will we tal k about? And
why are you so offended? Talk is cheap

No talk is costly. You think you know what happened here | ast
night after a Dance you didn't even go to

| heard you had a good timne.

Is that why you' re here this norning? To see how good a tine?
Can't wait to give everybody a report? Until we can tell juicy
stories about the Fanmous Author, we'll settle for the Curator.
| don't have to listen to this.

(CELESTE gets up to | eave)

How woul d you like it if I told people you dropped in at the gate-
keeper's cottage on your way hone?

But... That wouldn't be true.
Tal k is cheap
No one woul d bel i eve you.

One person might. And that's all it takes.
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But you woul dn't make up a story like that.

| coul d.

| could fire you

VWho' d sort all the papers to get your Social C ub going?
Do you think | come here because | want to gossip?
Yes.

I"'mtrying to help you. So I can be part of something.
Do you know how hard it is to be me, here? | need this
Museum t o be a success as badly as you do, Freya.

Pl ease. Just tell me. What do we need to do?

W need plans. W need to discuss which roonms we'l|
restore, which roons will house the manuscripts. W
probably need a designer or an architect.

I know oodl es of them (thinks) Jeffrey will work pro bono.

Then see when he's bono next nmonth and we'll have a neeting.

You nean that?

Yes.

Fabul ous. Parfait! 1'Il be back before then though
["msure you will.

(with letters) GChh, what are these?

Letters fromthe translator.

Not hi ng of cause cel ebre yet?

Pl ease don't touch

Sorry, habit. I"Il let you get back to your work.
If you woul d.

Ah if you don't mind a suggestion... Those colours don't go
t oget her.

(CELESTE exits, DYMPHNA energes from Wods)

Good ri ddance.

You' ve been waiting for her to | eave?

O course. Qur favourite pastine is Avoiding Each O her
VWhat were you doing in the House | ast night?

| wasn't near the House.

(she hands her a pink stone) | found this.
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Rose quartz. The Love stone. It hel ps us |ove ourselves and others
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Was | neant to find it?

No. It's a sign | should be out with my secret.

VWhen | got back fromthe Dance | noticed that some of the papers

had been noved. Te
will.

I''m not.

| ne you're not |ooking for another copy of the

Was this the first tine you' ve been in the House?

Yes. | was | ooking for sonething.

What ?

Sonme word, some nessage from Linus. W weren't friends at the end

There was an awf ul

I OW.

About what he wanted to do eventually with Coburn House?

Yes. He was drinking and said sone trenendously cruel things to
me. And | said sone terrible things right back. W never tal ked

agai n. Then he went

and died that terrible way, all alone. That's

why | could never go in the house. But |last night | got desperate

to have sone word f

Drui d Day.

rom him Because of tonorrow.

The Sunmer Sol stice. |'mto be made the Arch Drui dess. But we

won't be holding it
\Whose?

The spirit here. It

here. The spirit is weak.

's not been good for a while now. It's not a

Ceili House anynore for nme. My voices are gone
Sonething is very bad here. It's al nbst overpowering sonetines.

This is not a good

pl ace anynore. So we'll be celebrating the

Sol stice down in the Wods by the beach.

You're very wel cone here

By you but not by sonething else. You're invited to celebrate with

us. At dawn.

Thank you.

It's a great honour. One that Cel este Barbizon can't buy. Bring

yer friend.

I'll be al one.

No. But you and Jerone, | saw you danci ng together here | ast

ni ght .

It was the first date |1've had in nine years. Jerone nmade ne a
corsage, he sang ne an aria.

OChhh. He's a dark horse, Isn't he? Singing you opera? It's not

what you' d expect.

He seens to be such a rough type
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FREYA: He's leaving ne. | mean Coburn House.
DYMPHNA: No.
FREYA: It's for the best. It will leave ne nore tine to concentrate on

the Col | ecti on.

DYMPHNA: (thi nks) You know sonetimes passi onate energies being thwarted can
di srupt a spiritual plane. No, It's not that. It's something nmuch
Wor se.

FREYA: Li ke a secret?

DYMPHNA: O Linus telling ne |I'munwel come? He nay have been nmy Twin Sou

but he's left ne a Lost Soul. Here, take this.

(DYMPHNA hands her a sky-blue stone)

FREYA: Tur quoi se?
DYMPHNA: Sacred to native people, highly spiritual. Protects from Evil
FREYA: | don't need this.
(CHRI STOPHER i s at the door)
DYMPHNA: It's hinmsel f again
CHRI S: Go peddl e your voodoo sonmewhere el se.
FREYA: chris..
DYMPHNA: | have to be off home, I've a bigger doll to make.(to

FREYA) Dawn now. And take this Love stone back. You
never know. But don't use it around him

(DYMPHNA exits into Wods)

CHRI S: (paces then says) |I'mvery disappointed in you.

FREYA: Wy ?

CHRI S: Your behaviour, It's so irrational

CHRI S; | expected you to be proper. And last night | heard it was Fred
and G nger all over the dance fl oor

FREYA: They only cleared the floor to watch us dance once. You missed it.

CHRI S: But | heard you two put on a pretty good show And it's quite
obvi ous to everybody what's going on

CHRI S; Your first public appearance and you show up with the | awn man
Are you involved with hinf

FREYA: That's none of your business.

CHRI S: Yes it is. He's bad for your reputation. Your credibility. Freya,
you have to be careful not to make yourself... Cheap.

FREYA: No chance of that.

CHRI S; You can't get involved with him

FREYA: W' re not indentured servants at Coburn House.
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| shoul d have spent nore time here with you.

But then I'm not every woman's fantasy, aml1? |'m not

t he dangerous drifter who arrives in town out of

nowher e.

Don't insult ne.

I["msorry. But you must have noticed I"'minterested in you.
Yes. Wy?

Wy what ?

Wy are you interested in ne?

Wy shouldn't | be?

Because |I'mnot the sort of woman you drive around in an Allante.

Yes you are. And | could be the sort of man you'd drive around in
a Zephyr. 1 coul d.

I m honour ed.

Don't be honoured, be interested.

' m per pl exed.

You must be if you're attracted to him

Jerone is |eaving.

He is? Ch good. Good. W'Il get in another |lawn man. A seasoned

prof essi onal . Somebody ol d. (He | aughs) So how about | unch next
week?

What ?
To tal k about the Museum Nothing else. |I promise. "If
I can help one heart that's breaking, | shall not have

lived in vain."

Em |y Di ckinson

Slightly reworked for you. I'msorry about the way | acted | ast
ni ght .
But perhaps you were right, I have been stalling on ny

findings for the manuscript.

If it's any consolation, if it's true, you' re going to
be fanous.

No. Rebecca Coburn is going to be infanous.

So when do we go public with this? Please let's say
tonorrow at the | atest.

Tonor r ow?

Yes.
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FREYA: Al right. Nowif you'll excuse ne...
CHRI S: Sur e.
(FREYA enters HOUSE with Five Roses box,

CHRIS is about to | eave when JEROVE enters
to say goodbye)

CHRI S: Hear you're |eaving us. Thanks for all your work,
you' ve done a great job. Bon Voyage, Bonne Journee,
Hasta la vista and all that.

(JEROVE wat ches CHRI S | eave. Then he goes
up the steps to the door, wants to knock
but can't.)

JERQOVE: (Speaks) Salut, deneure, Chaste et pure

(HE | eaves, exits through Wods)

Scene ei ght
Dawn. June 21st.

There is distant chanting off. CHRI STOPER STRACHAN enters the garden. HE
knocks on the back door of the House. By the time FREYA cones to the door
never having been to bed the night before, CHRIS has | ooked down toward the
beach.

CHRI S: There's a bonfire on the beach

FREYA: They're greeting the Summer Sol stice by the | ake.

CHRI S: VWho's "they"?

FREYA: Dynphna and the | ocal Druids.

CHRI S: So you phoned.

FREYA: Two m nutes ago- -

CHRI S: Yeah, yeah. You said you' d reached sone deci sion

FREYA: Yes. W can go public once we take this material to
the Wonen's Studies programat U of T.

CHRI S: Wy ?

FREYA: Qualified academ cs have to confirmthis.

CHRI S: And if it's true, they'll claimthey discovered it.
And it will look like we tried to cover it up.

CHRI S: You have to make the announcenment to our people first.

FREYA: But if I tell themwhat our suspicions are they could

assune it's true

CHRI S: But it is true, Isn't it, Frey?
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It |ooks very bad, yes. Looks. That doesn't mean it's
true.

Did you take all this time to come up with no
concl usi on?

It's all too neat somehow. How did Li nus Barden never
cone across this?

Look at the state of the house when you got here.
Maybe he did cone across this.

And ignored it?

O didn't and sonmeone nurdered hinf

That's very cl oak and dagger, Freya.

| haven't had any sleep. Wiat if it's a fake?
Freya. ..

No, really. What if it is a fake and soneone wanted to
make us think Rebecca Coburn plagiarized her first and
nost fanous book. And they planted this fake
manuscri pt here.

Wiy woul d anyone do that?

Cel este could have done it in a msguided attenpt to
gi ve Coburn House sone notoriety. She's always asking
me if 1've found anything. She's just been to France,
She m ght have hired soneone to create this docunent.
She wouldn't go to that nuch trouble.

O Dynmphna. She went into the house secretly. She
speaks French. She could have gotten a fake
manuscri pt, too.

Wiy woul d she do that?

To get Coburn House. Is there anything in the wll
t hat says the House reverts back to her?

No. You coul d suspect everybody. That Jerome guy even.
He speaks French. He took off on you.

Yes.

And he's the one who found the manuscript, right?
Maybe he was planted here to make sure you'd know what
you found.

You' re making fun of ne.

Ahuh. Yes it nust be Jerone because he found "les
nappes violettes, des petunias, des nmarguerites.”

How di d you know t hat ?

You told ne Jerone noticed that the fl owers were
different.
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| never told you which ones.
| saw t he manuscri pt.
You didn't read that page
| must have because | renenbered.
('Sl LENCE)
| did. I have a very good nenory.
The Trivia Kid, eh? 1926 Le Mrt de Val entino.
Yeah.
chri s.
VWhat ?
You planted this manuscript so l'd find it.
I did what?
A French manuscript that 1'd be sure to note was odd.
Don't be stupid.

["mnot stupid. I"'mright. You set me up. You nmet ne at that
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Conference, knew | was the perfect candidate. You got ne to apply

for the position, made sure | got it and then waited for nme to

conme across this manuscript. How long did you think it would take

me to find it?

At | east a nonth.

["mpretty good then. | found it in a week.

| put it in a pretty box with red roses all over it.

Did you throw in your romantic interest for extra insurance?
Yes. But that wasn't difficult. I amquite attracted to you.

Thereby giving the pathetic spinster a chance at fane
and romance after years of obscurity.

No.

VWhy? Way woul d you do this? Tell me. Please

| want Coburn House.

You orchestrated this incredible hoax just to get a house?

| don't want the House. | want the land it's built on. But it's
not for sale.

But it would be once the village had been turned
against it, aml correct? Wiy have heritage protection
when this wasn't the setting for a fanobus novel after
all?

Wiy shoul d it have heritage protection anyway? A
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| adi es romance novel was witten here so the land' s
untouchable. That's a disgrace. That's a waste. Do you
know what this |and could be used for? Houses. Hones
for people. A sumer resort. Mybe industry that woul d
create jobs. Yes so sone trees get razed, the water
gets a little dirty. At least the earth's resources
are being used for people. Not a wal k-in mausol eum

And you think it's right to destroy an author's
reputation to make yourself rich?

Yes! She's had Fane. She's dead. It's our turn

Don't be such a | oser anynore, Freya. When | make the deal it's
gonna be at least sixty mllion dollars. 10% of whatever | nake is
yours.

| don't want it.

Conme on. Al you have to do is cone forward with the manuscri pt
and say she stole it. That's all. The land will conme up for sale
wi thin three nonths, easy.

And in that tinme---

You' d be fanous for your literary find.

Chris, if | discovered it was fake, the literary
experts woul d too.

But not until Rebecca Coburn's reputation was sullied enough to
get the village to give up on Coburn House.

Fol | oned soon after by them di scovering that the
manuscript was a fraud and that | lied to get this

j ob.

By then you'll be rich.

["lIl be in jail

It's white collar crine. Rich people don't go to jail

And poor people like ne don't lie.

Not unl ess they want to stay poor people. Don't be
stupid. O course you'll lie. Six mllion dollars.

No.
Alright. OK 15% of everything.
No.
That's nmy final offer, Freya.
('Sl LENCE)
You're not going to ruin this for ne.
Yes | am
I'"ve worked too hard for this. It's gonna cone off.

No it's not.
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(FREYA nmakes nove toward path, she carries
Manuscri pt)

VWhere are you goi ng?
To burn this.
No you're not.
(CHRI' S bl ocks her way)
Get out of ny way.
They won't believe you.

I'"mthe Rebecca Coburn expert, you're not. |I'mthe one
with the B. A in Mdern Languages.

You're the one who lied on her C.V. You' re the one with the
drifter boyfriend who ran off.

(FREYA noves away from path toward exit
t hrough rose trellis)

I"mnot afraid of you.
(CHRI'S bl ocks her way agai n)

It's your word against mne. I'll tell themyou found this
manuscri pt and refused to believe the truth about your bel oved
author. And tried to conceal it but | stopped you. See how
conplicated it can get? When all you have to do is say you found
it and it's bona fide.

No.
You' re crazy.
You' re crazy.

(FREYA attenpts to go into HOUSE, CHRI S
bl ocks her way)

You have to do what | say. | can ruin you.
I"mgoing to ruin you

They' Il believe ne. Barbizon/ Amazon and all her snal
t own stooges.

Let's go see her right now Let's call another
nmeeti ng.

(FREYA crosses around stone table to | eave
via side of House, CHRI' S bl ocks the way,
She attenpts to cross to rose trellis
again, CHRI S throws garden chair there)

VWhy' d your boyfriend run off? Did you have a big fight
first? He's a pretty dangerous guy. (CHRI'S picks up
garden shovel) And there are so many other weird | oser
peopl e hangi ng around you besides him There's a whole
beach of Druids down there.
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You think you can kill me with a shovel ?

Yes. And don't worry, 1'll wipe ny fingerprints off.
And Jerone's are all over the place.

You think you' d get away with this?

Nobody knows |'mhere. This will be great for ne,
really. The lady curator horribly nmurdered by the
gar dener .

(HE lunges at her junping on and across
stone table and stunbl es, SHE smashes him
on the head with the manuscript, hE falls
back, She runs, Falls on garden steps to
Pat h, Drops manuscript as he picks up
shovel to hit her and it [ odges in table,
he pulls shovel out, She grabs a rake as
he lunges at her with the shovel she
crosses it with the rake and kicks him
CELESTE has crept in, She stands on the
garden wall and junmps on his back. FREYA
t akes rake and shovel away and rushes back
to assist CELESTE. The two of themare
attacking CHRI S as JEROVE rushes on,
During all this the following is said)

(yel l's) NOOOOCOO

Madanme Bar bi zon!

Jer one!
(JEROVE joins the pile-up, Directs it
toward the potting shed, DYMPHNA arrives
in full Druid regalia)

Paddy!

(Everyone except DYMPHNA, who opens the
door, ends up in potting shed, JEROVE
pul I s FREYA and CELESTE out, then by
m st ake CHRI S who says)

VWere did all these people cone fronf?

(JEROVE throws CHRI'S back into the potting
shed, JEROMVE | ocks the door)

Is it | ocked securely?

Yes.

Paddy, what exquisite enbroidery!
(to JEROVE) Are you alright?
Yeah, yeah, are you?

Were you hiding in the Wods, too?



JERQVE:

FREYA:

JERQVE:

FREYA:

CHRI S:

DYMPHNA:

FREYA:

JERQVE:

DYMPHNA:

CELESTE:

FREYA:

CELESTE:

DYMPHNA:

CELESTE:

CHRI S:

FREYA:

CHRI S:

JERQVE:

FREYA:

CHRI S:

JERQVE:

63

Yeah. (to FREYA) Did you know Strackum s been sitting out there in
his Allante Mbile all night?

You were wat ching hinf?

Fromny place. | left but then | came back |ate |ast
night. | never trusted that guy. And | couldn't |eave
you. I'myours, If you want ne.

Ch yes.

(There is a sound of crashing fromthe potting
shed)
(i nside) Heyyy.
So what's all this ballyhoo at this tine of the norning?
Chris tried to kill ne.
(remenbers sonet hi ng) OCh.
(JEROVE exits to Whods)
VWhat ?! He didn't.
It's true Paddy.
He planted this manuscript in Coburn House---
So Freya would find it and tell us Rebecca Coburn was a book
t hi ef.
Was she now?
No. It's a forgery he thought would bring him
mllions. This notoriety can only be good for us, you
know Freya. (She crosses to potting shed, kicks the
door) My small town stooges, eh? You snake
| never said that. You' re m staken
(We hear famliar voices in the Wods)

(from Wods) You think you can kill ne with a shovel ?

(from Wods) Yes. And don't worry I'll w pe the fingerprints---

(JEROVE pushes STOP butt on)
H s Master's voice.
It's all on tape?

(CHRI' S speaks through broken pane in
potting shed wi ndow)

Tapi ng our conversation is against the law. You think
they' Il accept that in court?

Never trust a man who doesn't pronounce his nanme the way he spells
it.
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I"ve got to get back to the Solstice. I'mmnmissing the best part.
Ohh, can | watch?

You were watching, | saw you hiding up there in the Wods!
That's how sincere | am about wanting to be part of

it. And if | hadn't been here, Freya m ght have gotten

kill ed.

It's true.

Alright. Mwve it then. Al of youse.

Thank you, paddy. Ah, Dynphna. Do we need a sacrifice
of sone ki nd?

(thinks this may nmean him Noooo.

W have this. (She shows manuscript) Dynphna, this was the rotte
evilness that kept it frombeing a Ceili House.

Yes. (She touches it) It is. (delighted, she throws it

on the ground) Linus is back! My voices are back! My

power is back! Let's go. What about his nibs?

He'll keep. (SHE crosses to JEROVE and he gives her the cassete
tape) And you | eave himto ne. Barbizon/ Amazon. Attenpted nurder
And Fraud. He's going to be in prison for a long, long tinme.(to
CHRIS in potting shed) I know a |ot of people in the judicial
syst em buddy boy.

Good. Let's go. (to CELESTE) And not one suggestion out of you.

( CELESTE foll ows DYMPHNA i nto Wods, CHRI S
contines to plead frompotting shed)

You can't burn that manuscri pt!
Ch yes we can.

Advocati ng burn burning, Freya!
Me of all people.

(FREYA and JEROVE have both bent down to pick
manuscri pt at the sanme tine)

Yeah you of all people.
Do you know how much it cost me?!
It's gonna cost you even nore than that.
(FREYA and JERQOVE ki ss)
You Jerone. Listen. You too Freya. 25% each! Barbizon
didn't hear all that rmuch, |I'msure. Everyone hates
her, they'll believe us.
W' re going now, Chris.

Jerone! Fifteen mllion dollars. At |east.
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Fifty years in prison, at |east.
In this country? Ha. | won't serve a day. | won't.
Chri stopher, wasn't there an easier way? Wy didn't

you just burn Coburn House down?

That's Arson!

Eh bi en.

Al l ons-y ma chouette.

going to be the Bonfire

O bonfires.

(THEY take manuscript and exit

It's the solstice of solstices. And it's

i nto Wods)
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Decenber 9, 1991

148 Abbott Avenue
Vst nount

Quebec

H3Z 2J9

Brian Qirt
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Canadi an St age

26 Berkel ey Street
Toronto

ontario

MbA 2V\B

Dear

Bri an

Here's CEILI HOUSE in its latest form

I"ve tried a lot of new things and the ending is now very busy and
somet hing of an Audrey Hepburn neets the Marx Bros. with O Henry and
Mystery! thrown in

And |1've tried to nake everyone---except Christopher--seemguilty. And
Christopher is, | hope, |ess suspicious and nore of a possible romantic
interest this tinme round.

We shall talk, | expect. (I amgone Friday to Sunday).

See you next Monday! | amrushing off to photocopy this and hope it
turns out, If it doesn't I will have to send the original. The new

ri bbon I bought was nowhere to be found today, nowhere. So | had to rely
on very old faithful

Si ncerely,

Col | een Curran

(514)

encl

CHRI S:

FREYA:

CHRI S:

FREYA:

CHRI S:

989- 2345

There's no way there'll be a Miseum

Good nor ni ng.

Barely. Have you been out here all night?

| got going and | couldn't stop til it was conpl et ed.

| appreciate you calling nme as soon as it was. But did it have to
be so early?
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You' ve gotten sone sleep at |east. We worked through the night.
W& wor ked through the night?

Yes. As you can see by lantern and nosquito |ight.

By W you don't nean Dynphna ni Mirchu?

On the eve of the Sunmer Sol stice? Never. She had to greet the
dawn down by the | ake today because sonething's kept this from
being a Ceili House anynore. You can see the Theosophists
Ceremonial fire fromhere. Look

VWho are all those other people with her?

Druids. Qher Druids.

Ch. If it wasn't Dynphna, who was it then?

| brought in a French expert. Jerone Lanbert.

I thought he was | eaving.

So did I.

He hel ped you with this?

Yes.

VWere is he?

He's not here.

VWere did he go?

(sadly) 1'd rather not say.

Are you ready to go public with this?

| don't knowif you want ne to.

W have to if it's true

It looks really bad, Chris. It would nean the end of the Miseum
The end of Rebecca Coburn's reputation

I can see why you'd want to protect her

Wiy would | want to protect an author who stole
someone el se's book?

You woul dn't. But you think she's so inportant to Canadi an
literature.

She is. And she would be ruined at the nmere nention of this. Al
this docunentation should be confirned by a literary expert.

You' re one.

Not really. I'man expert on her books because |'ve read them all
I've done a great deal of research and I truly admire her work but
| think this would have to go to an academ c professional to be
confirnmed.
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Ch sure. Then he'll claimhe found it. He'll make the announcenent
to the worl d.

That's fine by ne.

Don't underm ne your own opportunities. The official statenent
shoul d be nmade by you. It should be given to the Society.

Yes but when | do, what happens? Rebecca Coburn is destroyed and a
book that has been respected for sixty years becones infanous.

It's a literary disgrace and it'lIl be something of an
enbarrassnent to the village but you're not the kind of person
who' d keep this discovery secret.

No, I"'mnot. If | found sonething like this | would have to tell
I'"d al so be able to tell. Because | have such a strong
appreciation for her work as well as some experience with other
| anguages. If | cane across a French manuscript 1'd be able to
spot the discrepancies.

Whi ch you did.
Yes. It would be unfortunate for Rebecca Coburn that | was hired.

Look, Frey | amreally upset about what this discovery but I'm
here now because you said you knew.

| do. It all |looks very bad. And if | went forward with the

i nformati on placed before nme and said that | had proof Rebecca
Coburn was a plagiarist the story would be told all over and could
never be taken back

Are you afraid you'll | ose your job if you tell?

I know !l will. There won't be a Coburn House Miseum

Because there doesn't deserve to be if this is true. That won't
mean you won't be offered a position sonewhere else. Very likely
at a university.

| don't even have an M A

They' || probably give you an honourary doctorate for this
di scovery.
And all | have to be able to say is | found proof that Rebecca

Coburn, one of Canada's nost fampbus and respected authors stole
her first novel.

Yes.

| can't do that.

You're not here to protect Rebecca Coburn

I knowl'mnot. I"mhere to find the manuscript. That's why it's
so inmportant that | be so above reproach. Since I'll be the one

pointing a finger. But how can | when there's a shadow of doubt?

| thought you said you were sure.

| should be, Shouldn't I? The evidence | ooks so dami ng. Pl ease
pardon ne if | don't always nake sense, |'ve haven't had nuch
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sleep in the last 32 hours.
But you sure or not? You got ne here.

And you got nme here. Such a wonderful job to have it turn into
somet hing so potentially terrible. To think I woul d di scover that
Sophie Cantois MIlotte brought her manuscript for advice only to
have Rebecca Coburn translate it and pass it off as her own when
she died! It's much too awful to contenplate. 1'd rather think any
ot her possibility was true.

But there aren't any other possibilities.

Yes there were when | supposed the Sophie Cantois Mllotte
manuscri pt was fake.

Fake?

Yes. And that it was planted at Coburn House for me to find. Wo
wound up being the gardener here but Jeronme Lanbert one of those
perfect Canadi ans who speaks both official |anguages. Perhaps he
was set up here to make sure | found the Cantois Mllotte
manuscript. And that when | did I'd know what |'d found.

I's that why he's not here? Because you suspect that?

VWl |l he was the one who fished it out of the Five Roses box. He
was the one who knew the flowers were from France not Canada. He
was the one who said he'd be using me if we spent the night

t oget her.

You think Jerone was planted here?

The question then: who was he working for? Now who's al ways
hovering around here? Paddy Mirphy alias Dynphna ni Mirchu

Sat urday ni ght Jeronme |lured ne away from Coburn House by taking ne
to the Dance and who canme in and rooted through all the

papers: Dynphna ni Murchu. What did | find scattered about the next
nmorni ng? The letters of entreaty from Sophie Cantois MIlotte. But
why woul d Dynphna do such a diabolical thing? If | listen to

Cel este Barbizon, It's because she wants Coburn House for her
headquarters. It wouldn't bother her to destroy the reputation of
an Aut hor who's work she never respected. She's familiar with
French and with all those covert I. R A activities, She could
secure a fake manuscript if she wanted one.

You' re sounding delirious now, Frey. You really are tired.

Yes | am | even supposed for a noment when | thought it could be
legit that Linus Barden cane across all this plagiarismevidence
and was mnurdered because of it.

You're getting sensationalistic and ridicul ous.

It's to be expected though with all this cl oak and dagger
sleuthing I did piecing together letters and death notices and
uneart hed manuscripts. | even thought Linus mght have been

mur der ed because the Sophie Cantois MIlotte opus was worth a
great deal of noney. A Dead Sea Scrolls of Literature. But | gave
up on that theory.

You shoul d give up on these others, too.

Yes. Because they're wong. But what do you say to Celeste
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Bar bi zon as a suspect? She's been to France and it m ght be her

m sgui ded attenpt to turn Rebecca Coburn into a cause celebre. A
stol en book, In Ms. Barbizon's books, might be a terrific tragic
flaw She's always asking me what |'ve found. But then so have
you.

You desperately want to believe it's a fake, Don't you?

| knowit's fake. Very, very fake. It's all too neat, too well set
out, much too obvious. Imagine if 1'd be too eager to tell the
world what |'d found?

You' d gain a great deal of recognition

That woul d be sonething, wouldn't it? For a pathetic spinster |ike
me to receive so much attention after years of obscurity?

Don't put yourself down |like that.
Wy not ? You have every chance you' ve gotten
No | haven't.

The day we got here you pointed out that | was ol der, poor, unwed,
wi t hout a career, wi thout a husband, w thout a baby.

| never neant to.

(admiring his skill) Really? You net me at that Conference,
charned nme into telling you about mny educational background and
admration for the Wrks of Rebecca Coburn. Then got me to apply
for this position and then all you had to do was wait for ne to
conme across the manuscript you' d planted at Coburn House. Dropping
in every so often to tell ne | had to get through those papers or
you'd get in trouble. You also pretended to woo nme to throwin a
little romance. (PAUSE) I'mright this time aren't 1? How |long did
you think it would take ne to find it?

(smles) At |east a nonth.

["mpretty good then. | found it in a week.

Because | put it in the pretty box with nice red roses all over
it. I knewyou'd go for it.

| did.

My version of femal e canoufl age

Very cl ever.

You're cleverer than | am Wen did you figure it out?
Around 5 a.m

Was Jerone still around?

| don't want to tal k about him

| guess he took off when you hit himw th your He Ws Pl anted by
t he Syndi cate theory.

Wbul dn' t you?
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(laughs, Charned) | guess not because I'mstill here. Alright so
used your favourite author and set you up

Yes.
| guess you know why.

Because you wanted me to help you ruin an author's reputation and
make sure Coburn House never becanme a Museumin her honour

(smling) And why would | do that?

Because you want this house? For your future with your w fe and
chil dren.

You think I'd pull off a major hoax to get a house?

No but you would to get the land it's built upon. Al this
protected | and. Acres and acres of undevel oped country that |eads
down to the undevel oped shoreline.

But it's not for sale.

But it would be once we'd turned the village against it. I"'mquite
famliar with one way of dealing with shame and enbarrassment. You
run away. Now a house can't run but it can fall to ruin. "W've
got neither love nor loyalty for it anynore, let's sell it." The
village woul dn't want the infamy Rebecca Coburn would represent.
And all this land woul d be a synbol of literary disgrace. Wiy have
heritage protection when this wasn't the setting for a fanous
novel after all?

Wiy should it have heritage protection anyway? A | adi es ronance
novel gets witten here and the | and' s untouchable. That's a

di sgrace. Do you know what that |and could be used for? Houses!
Hones! Maybe industry that would create jobs. Yes so some trees
get razed, the water gets a little dirty. At least the earth's
resources are being used for people. Not for a wal k-in nmausol eum
You have an incredible future planned for Coburn House.

Yes. And you can be in onit.

Me? | don't know anyt hi ng about devel opnent.

You don't need to. | can't say exactly how much now but when |
make the deal it's going to be at least sixty mllion dollars.
After all there's water down there

I know.

W' Il draft up an agreenent right now Right here. 5% of whatever
I make on the deal is yours.

| don't think so
712 %
What would | have to do?

Come forward with the manuscript and say she plagiarized it.
That's all.

But how I ong would it take before the land came up for sale?
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Not |ong. Say six nonths.
But in that tine---
You' d be fanous for your literary find.
Real | y?

And in a year or so you'd collect the first instal nent on your 7
1/2 %

It sounds so tenpting.

Yes.

Can | do that wi thout the manuscript?

No. Why are you asking?

(1 ooks off toward fire) Because it's gone. | gave it to Dynphna.

No you didn't.

| did. I was confused. One part of me was disgusted with Rebecca
Coburn, the other part of me wanted to protect her. | told you
haven't had much sleep, |I'mnot thinking properly.

So you burned the manuscript?

Yes. That way with it gone no one would ever be able to say she
stole it.

It cost me 2.5% of the future | and deal

Chh. It woul d never have worked, Chris. If I found out it was
fake, the literary experts would have as well.

But not until Rebecca Coburn's reputation was soil ed enough for
the village to give up on Coburn House.

You know I never thought of that. When they knew it was a hoax who
woul d they think did it?

Not you.

They woul d have found out | |ied about some of ny credentials to
get this job. I'd tell themyou told nme to but would they believe
me?

WIIl you have to care? You'll be rich

["lIl bein jail. 1'd be the Fall Guy. My | certainly did seemto
be the perfect patsy for this schene didn't I?

You won't go to jail. You'll be rich
(1 ooks off toward bonfire) Al gone.

You' re playi ng ganes, you woul dn't have been stupid enough to burn
it.

| was stupid enough to trust you.

(grabs one of the letters) | have this.
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FREYA: That's not enough.

CHRI S: "Il tell themyou found the manuscript and were such a basket
case devoted fan you burned it.

FREYA: "Il tell themyou set me up in this job so |l could find it.

CHRI S; Cone on. Don't be so difficult.

FREYA: You didn't think I would be, Did you? You hate
difficult wonen don't you? Pushy broads. Danes wth
power .

CHRI S: You' ve got no power. You're nothing. Wat have you got without ne?
See sense.

FREYA: No, you see sense. First off, step down as President of the

Preservation Society. Secondly, Stay away from here. And realize
that 1'mgoing to be watching you sonny. You are not going to
destroy this Museum and you're not going to destroy me.

CHRI S: W'l | see.

FREYA: Even if you burn Coburn House down, |I'mgoing to protect its
aut hor and this |and.

CHRI S; Don't be so nelodramatic. | don't have to burn anything. That's
what they'd do in one of those Cecily Bronte books.

FREYA: Her name is Emly. Emily Bronte not Cecily.

CHRI S: 81/4 % My final offer.

FREYA: Get out of town. My final offer.

(CHRI STOPHER exits, FREYA stands there
al one for a nonent. JEROVE energes from
potti ng shed, hE hugs her, then he plays
the cassette recorder)

FREYA: (voice on nmachine) Get out of town. My final offer.

JERQVE: Pretty good.

FREYA: And very likely against the |aw and grossly inadm ssible.

JERQVE: Maybe it's adnmi ssi bl e somewhere. You never know.

FREYA: Nei t her did we.

JERQVE: (produces French Ms.) O we would have burned this.

FREYA: Wl l, we could have been wong. The Cantois MIlotte manuscri pt
m ght have been bona fide after all. He m ght have taken ne to
court for blackmail or for slandering himw th the things I
accused himof. But he didn't deny anything. I was right about
ever yt hi ng.

JERQOVE: You were pretty smart this tine.

FREYA: Smarter than you. Thinking he mght try to nmurder nme.

JERQVE: It was possible. These manuscripts are worth big noney at auction.

O he mght have really wanted this Museumfor the village. And
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this was gonna ruin it.

Yeah, alright. Still when he said he could get sixty mllion
dol I ars-- -
And he'd give you 7 1/2 %1 alnost took himup onit. | can't

bel i eve you were that incorruptible.

(takes Ms.) | can't believe I'm advocating book burning.

Yeah. You of all people.

Yeah. Me of all people.
(SHE smles at himthen | ooks down toward
| ake)

Eh bi en.

Al lons-y ma chouette. It's going to be the Bonfire

O Bonfires.

(THEY take Manuscript and exit into Wods)

THE END
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Chan eil eol air an t-slighe
th' aig fiarachd chama' chridhe
's chan eil eol air a' nhilleadh
do 'n tarr gun fhios a cheann-ui dhe.

Chan eil eolas, Chan eil eolas
air crich dheireannaich gach torachd
no air seoltachd nan | uban
leis an caill i a cursa

(Coilltean Rathasair)

There is no know edge of the course
of the crooked veering of the heart,
and there is no know edge of the damage
to which its aimunwittingly comnes.

There is no know edge, no know edge,
of the final end of each pursuit,
nor of the subtlety of the bends
with which it |loses its course
(The Wods of Raasay)

-by Sorl ey Macl ean
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